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As for the benefit zide of the:?%{ t?f)u |
Proiject ("Oh seah! this was more = L

then Just another record wasn’t

it?") we are not as Pleased as we R It
} (K t,\l_ '
TS

could be. We can rot 9ive vou an ?k o
exact lavout of figures as we
still have a feu coPies left & *
have not collected some monew from ;
our friends & distributors. But ,Vf
next issue we will Publish a )
comp lete breakdowun of all the §
involved, We currently pProJject
that we will raise some where in
the neishbourhood of $300 for
Tools For Peace. This is less then
we exPected & Projected when we
first undertook this Project. $300
is nothing to sneeze at but we are
hoPing to raise more funds throush
other methods(i.e. benefit shows).
RAs for the record it it almost
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P.0.Box 347,5tn. ‘A’
Mississauga,ONTARID
CANADA L5B 3Al

STILL THINKING 7

Here 1t 13 f1inally our third
1ssue, It’z almozt been a vear
since the last = but we were

wraPed uP 1n releazind our first
record as well as bein® lazy. We
certainly hoPe it was worth the
wait. If wou have any comments be
they Positive or creativly
critical be =ure to let us know.

We have decided to call an end
to the zine side of Still
Thinkin3d. We are 90103 Lo do one
more issue which is schedualed to
be out betore the vall (i1.e.
return to zchools. But this will
not mean a comflets end to Stitl
Thinking. The “zine may continue
but in a much zmaller zenze.

bhat. we are Planing on doing is
concevtrating on the record side
of 5.T.. We bBeleive we have Jjust

comPletly sold out & we do not
currently see ourselves refPressing
it (but who knows). So for vou out
there that have 3 cory it's a
fairly rare record. We do Plan to
put out other releasez on STILL
THINKING RECORDS & beleive we have
secured a1 loan to do so.

We would like to thank the

helped us with the record: R.0Q.W..
Record Peddlen,Driftwocd.Pages,
Eric Astor (S.F. »Matt Izom. Trent
Reeve(Sold Out ), Grant Horwood
(PensliP ).Poprtones, Steve Perrd,lan
CAsPiration ), Johnathon (M.FP.W.F. 2.
Derek Simonson:Bob Barley (Vinyl
Comm. 2, Ruth Schuwartz (Mordam)karl

{’ following pPeokle % Places who have

(ott), & evervone elze that
d help

zecured 3 loan enabling us to make .
STILL THIMKING 32 "b19" 1ndie

record label. lWe have a few
releasez allready planned. o oy "
31l 2oes well wou zheould execpt to P.S. .The PROGRES57! ?. bl .
sz¢ Still Thinkin® records in a Foseibly be released in Germany by
Lore Meir 4ol ° a3 friend — more about this later.

Hz tor the lazt 1zzue #4 if any

one wants to contribute to 1t any
wad Pleaze contaton naz.

S0 oaf

1

w

Thanks & keeP thinking,
Tre S.T.

Stresa-Jjellies

P.S. Sorry for the increase in our
mailorder Price, but the post
office keePs Jjacking up their
rates.

\?,

P.FP.S. Also for those of you who
haven’t noticed - S.T. now has &
P.0. Box (see above) - Please
direct all mail to this address as
we can not Suarentee & respPonse to
anything sent to our old
addresses.

g?ggagtanaa,' " DESPERATE
Fams "STEM, DEATH OF Gops.  beh
+ , DARREN  COPELAND, =} R,

’ - A
Anti-Art, Humour ang Cogitatiol Rights, |

A small scale distribution
system for world wide records &
‘zines is in the works by Steve
Perry, Shawn Chirrey & hobefully
others. We would like to trade
some of our local froducts for
some of yours - or even take
things on consignment. If there is
anybody out there interested by
this Please contact us at the
Still Thinkind F.0. Box #.

PROGRESS?!

We are very Pleazed with the
results & reaction to our first
release on STILL THINKING RECORDS.
Throush this ProJject we have expPer
~ienced the trust, unity, caring-
ness, & comPassion of other peoPle
as well as let down too, but over-
all it was a Positive expPerience.

THE STILL THINKING STRESS JELLIES:
Viktis A., Ryan B., Shaw C., Mike L.,
Chris S.

CONTRIBUTDRS:

Derek Simonson - EDWARD KA-SPEL
interview

Harry A. - DAG NASTY & {IREHOSE
interviens

Maken - POLISH UNDERGROUND article
Simon Lawnmower - BILL C-54 article
Micole - World Hunger article

John Crawford - cartoonage

PHOTOS:

brace M. - C.0.C./Woody photo
Tosas BEEFEATER - IAN & ALEC M.
1080 nice person - 501 photos
T.0. STAR - §IREHOSE

Maken - Polish band photos

Rita Laberto - W0 MIMD & DAS WASTY
Derek Simonson - PROPMEY KA-SPEL

SPECIAL THANI & HELLO TO:

Albert B. for the priceless priating
help, C.0.C (Mey Noody!), SOL, laa &
Alec L the fackaye clan, {IREMOSE,
EDWARD KA-SPEL, WO NIND, DBAD MASTY,
Maxisua Rock 'n° Roll, CHRY, Jelle,
Mordan (Tossy §.}, Steve Perry, Scott
*hig  Ducks® Mclueen, Kalv (Geed
Nornin’) & MERESY, Sean & DESPERATE
WINDS, Mark & A.D.S5./A.B.C., rasta
weed, Eric Astro, Sarah Marcus, Joel &
HIPPYCORE, Terry and his D.0.6.'s, Sean
of COMMON GROUND, Matt Isoe of RiB
WENACE, Carsten Neissner (Mie Gehts'),
Daragh Hayes, Theun K. of DEFINITE
CHOICE, the process of sieeping, Tis
Lasb of LIGHTEN UP ‘zine, Nicole of
URGL-DRP, Brant of PENSLIP, Gmorqe froe
P.P.P., Trent Reeve of SOLD OUT, Kirl
of 0.1.T., Dana of LITILE EARTH, HATES,
Jill Heath, bBary 1 of L RECORDS,
entropy, Brian 1T, Hasay of PEACEVILLE,
pebbie '93’ Fowler, Darrelf of SATYR
Prod., Pepperaint Schnapps, Carrie frea
Hollywood, Vlad for the S.T. logo,
Calvin, all the cooocol bands on our 7°
cospilation, no one, Justin Lovely,
Sison Marcroft, Bandhi, sister Viktis;
Preeti; the Postigo family, Danny and
his Spider, Tanya & THE GRATEFUL DEAD,
Dswaldl, froa BRAZIL, Peta, Sisens -
Andrea - Kevin - Aaup & all of
Burlington, The Athletic Dept. (and
their photocopy code at Port Credit
Secondary School} for  the FREE
photocopies - suckers!, all the clowns

) at PCSS, Philly & CKLM, Robert
Carprick, parental units, facial
butter, Nother Earth, Lori, Grace,

Vince, Ayube & apologies to all those
who W have forgotten!
LIKEr Glenn & AT WITS END

L

~——




-

CORROSION OF CONFORIMITY

Although we did interview COC not
too long ago, we thought we should publish
this sore recent interview when they played
at the El NMocasbo because it revealed sore
of the bumds’ beliefs. This interview ook
place in their van with Woody (quitar) and
later joinad by their new bassist Phil.
Onward Christian soldiers'

ST: You seemnd very displeased with your
record label (Important & Death Records)
because they’ve bear forcing you to do
stuff and they left out the iaportant
insert  in  aany copies of  the
"Technocracy"EP.

W: Well they never forced us to do
anything. We're not really on lsportant-
we're on the Metal Blade thing. This new
one (*Technocracy®) was distributed by
Isportant.

S§T: But weren’t you "forced® under contract
to put out another record?

B Oh yeah, that's what we were forced to
do,just to release another record with
thea, They wanted us to do an album with
thes, but we didn’t want to; #o we gave
thes four songs for the 12°. Now we're done
with thes-out of there and it's all done
with,

§T: What label do you think you're gaing to
go to now?

W: We dor’t know yet,we're just......viens

§7: But you wouldn’t go with [Metal Blade)
again ? 4

N: No! No' Ne way!.......We’ve been talking
tc a fem different peorie, but notring
reaily solic. We were taiking te 557 for a
while, but 1 dor't think it's geing to
happen.....:t’s Just that the-e putting out
to auch stuff. We want soseone who can get
really serious with it and push 1t.

§T: 1 think you mentione¢ before that you
go! an offer froe ELEKTRA...eidr't you?

W ELEKTRA,...veah, Most of the major
labels are the same type of deai as the
CAPITOL  thing (investaent in  South
Africa,building parts {or nuclear weapons
atc.). They'ra all looking to sign another
band that they think will be the next
NEGADETH or METALLICA. They want to sign
sosething that's even more underground than
that.....and we’re one of the bands they're
looking for, It's tempting though because
it would really make it easier to reach
sore people......but it's ridiculous,

5T: In general,what do you think of
business getting involved in HC-does it
have to be there?

W It's always been a part of it, It's just
now that it's such a commodity that really
big business is starting to get involved.
It's been getting involved for quite a
while now, I think it’s turned s lot of
bands really sour.

(We start to speak about a lot of bands
that come to mind.)

§T: ...then a lot of bands turn to satanic
lyrics and shit,

W: It's pretty sad,but it that's what they
wint then that's cool. But that’s just an
erample of the trend that a lot of bands
are taking. The thing that really upsets ae
18 that a lot of people, especially
pur.nn are under the 1apression that
we're like that and it really buss us
out.....it's not that bad anymore. 1 think
people are really seeing now what we're
into and stuff. Maybe a year or so ago 3
lot sore ‘“setal heads* use to cose to our
shows-which 15 cool. But it seemed like a
lot of ‘punkers were staying awdy. That
really buases us out because we didn't want
to alienate anyone.

(Ph1] enters the van}

ST: #ith ‘Technocracy" you sesm to be
stressing your political beliefs @ lot

a0re,

W 1 think we're reaily gettinc intc amore
i that kiné of stuéé, Not really preaching
put veating our ideas.

§T: What do you really do to follow up on
your ideas, 1 know you do benefit gigs and
things along tha. line,but are you into it
in any other ways?

N Just keaping the band going is & full
tise job, The sain thing though would be
the benefit gqigs. We also attend,this is
not a big thing,we attend rallies and
things Jike that. Like there’s always KKK
sarches down south and we're always there
to oppose
that.

§T: Well you'n'dlhmtlly not just sitting
on your butts.

N: We're not saying "Oh we're out there
always fighting the evils®, but we try our
best. For ae,keeping the band on a certain
level is & lot of work, 1 think that's
where | spend sost of ay ties.

§T: What do you think about things like
direct action?

W: How do you mean? . N

ST: Non-violentjeverything fros /7\
desonstrations to spray painting. -

W: That's reaily weird because we just had
an incident at home with sose friends of
ours. They've beer spray painting a lot of
stencils around town, There was a big
BOYCOTT COORS stencilling campaign. The
pecple who were doing it were also devout
vegetarians; so there were several anti-
veal slogans spray painted on the NC
DONALD’S around there. There were a lot of
problems 1nvolved with that because we were
accused of being part of that, It's because
of our reputatior at home,anc the people
that hang out witt us,anc our old var (we
still have that at noaei,se we were just a
sittirg ducy for that. We've had & few
wrobiess at home with that recentiy sc
thai’s kinc of & bac suciect. 1 personalily
sor't take part ir that Kine’ of stufd, !
~galiy don’t oppose 1t.......just a fem
things atout it turr me ofé, As far ac
deaprstratione and things iike that go, we
take par? ir thes, Especiaiiv 1f it'c for
sometring Jive the fucking nuciear powe

=

thea., .o, just things like (.

plant they want to build in Carolina. They
just cpaned and it’s the last plant they're
qoing to licence. Thare are just so sany
faults and people working there are giving (
anonysous stories to the newspaper about .«
how faulty it is and how all the records

have been falsified. It's like o tise boat ).
and yet they’re turning it on. The IRCI{\
(Nuclear Regulatory '>
CORBISEION) vvresransreas that’s just

getting major opposition,! just hope they - X
gon't open that. It's just another mlplc-‘-\1
of people going "Yeah, we need nuclear T’
poner-we want the power plants®. Then when \
it cones tiee to put the waste in their are ¢
its "No' No' No'". The reslities of it,

thev’re all scared of it. 1t’s so weird hau\
they’re all so pro-nuke. People down there
and people everywnere,about certain 3
suz)ects,are screwed in the head,because
they dor't know all the facts. 3./

A
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CORROSION OF CONRORIMITY

§7: Do you think HC has become more of a
stereotype then an ideal or belies ?

W Actually in the past couple of
years,aside from the “cross-over® thing,!
think it has improved. To tell you the
truth 1 don't really sme it as s0,but of
course I'e not really that negative of a
person,but I really don't see it as still
going down., The people that | meet are a
lot sore aware and intelligent then they
were bafore. It seeas a lot sore ..........
saybe I'e just wrong,maybe it’s just that |
oset certain peopie like you guys whenever
I 90 sosswhere. To me | don’t agree,.....!
don't think it's as sterectyped as it used
to be. Of course there's a lot more but :
think it has gotten better, just from what
I've seen,but  then agarn 1 don't get
everywhere,  What do you quys
think......around here?

ET: We see some good and sose bad.....it
depends. We also see a lot of people
getting out of HC. They got into it because
they like the ideas.then they get totally
turne¢ off because there’s a lot of
negative stuff bhappening,  Occasionally
there’s vicience at shows,ther they totally
get out of nardcore put retain the deas.
But we still see a lot of good and sese
bod.

M: Hoama.

5Tt Okay,non what's the story with the
boxer shorts?

W It’s just cosic relief. Thev're kind of
$un, Sort of s di¢ferent thing,nchody else
has really had thea.

BT: Evarybody else had coffee cups or hats.

W: DESCENDENTS had a good ides with the
coféae cups. The hats are old,they’re all
washed up. Everybody has t-shirts and
stickers. They're  the aandatory or
obligatory thing to have.

'8T: What does the word ‘peace’ eean to

you,and do you think it 1s possible?
W: What do you think Phil?

P: Yeah 1 think peace is possible,but first
people..seaias

Wi Of course peace is possible but
realistically I don't think the whole world
will be at peace.

P: Wall to me, I think before any kind of
peace is possible 1 think a lot of people
in this world are going to have to change
their attitudes about a lot of different
things,fron the biggest things tc the
smallest, Our culture is so fucking
arrogant - they just take everything for
granted. This change ir attitude has to
cose from everybody in the world. This has
to occur before peace is possible,

S§T: But what is it to you?

P: To me,peace is just people being laid
back. As well as accepting and being sore
tollerant of people. Just accepting other
people,cdififerent cultures and different
ways i thought.,,..and learning not to
infringe or  other pesple's rights. Peace
will be possible when people look at
theaselves as huaan beings and not as
white,black, *punk rocker®,qay,straight etc,
When that comes around that's when peace
will be possitle. Until people get out of
their little hullshit cliques things will
not change,

5T: That even happens within HC,

Pt Oh definitely,people just get into their
own thing and don’t want to listen to what
other people have ta say, They don't want
to begin to rhallenge their own ways of
thaught \which 1 think is reallv impartant,
Don’t ever he completely set in your wavs,
alwaye be open to change,and if not at
Ieast be tolerant of other people.

CORROSIOR OF CONFORMITY
P.0.%0x 5091
Raleigh NORTR (RROLINA
17650,U.5.4,

_:;Q i AFRICA:
DURAS:

ENDLESS STRUGGLE ZINE
(ex~ Secret Burial)
Issue No. 6, out Jan.
1st. 36-40 pgs,
81/2x11. Articles on
Anarchy, El1 Salvador,
Crass. Interveiws;
Accused, Ripcord, Sub-
verse, Desecration,
US Distress... art,
opinions, revus, etc.
Poster. Photos!
$1.50 ppd (US or Cdn)
$2.00 ppd (Europe).
or trade zines & ads.
to; #1-1145 Lily st.,
Vancouver BC V5L 4HS5
Canada. Order Now!
Chaos later? Hahaha.

SION OF CONFORMITY uPdate' Currently C.0.C. are
E?ﬁgsrless as Simon Bob decided to return to thg UGLY
AMERICANS. Rs well former member Mike Dean has Joined up
with the former NEON CHRIST bassist & formed a new plpd
FINAL OFFERING. Ri®ht now the corrosion bows are writins &
working on new son®s, of which thes have done over 30 so
far. Plans for a new album are on the horizons (1.*. they
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The following is an interwiew with _:.and eventually get }ld o;lany i .51: Hou 15 Lha sce;, in Nozt;méhan
British thrashers CONCRETE SOX, it " Soclalist party altogether, you AtCS: The scene in Nottingham is
was answered by mail by Les: ' know so then It would be just like "Equxte good but it's been better now
| & " the States. We cannot let this RAll.,e have a link-up with the Derby
!ST: We hate to put you through this happen so we've got to think quick- people. Andy our drummer is from £
again but would you be kind enough er and more positively. As you Derby, so we've got to know lots of .2
to o through your numerous and probably know this country is now ‘( people there thus making our scene
confusing line-up changes? split in two, the majority of Rich Be= stronger, but of course it could ba_*ﬁ
CS: OK, here goes. The original in the South and majority of poor ,. -Mjbetter. There's a few gigs here butyy
members of CONCRETE SOX were John in the North. Because of this we don't really have a regular 1
(drums) ,Andy (vocals) ,Vic (guitar), factor and wmany others more people place. | organised a Nicaraguan
and me-Les (bass). After about six are going to rebel within them- benefit gig in April here in Nott'm

selves and then hopefully together,
we've got to organise now, with or
without the help of the Labour L
Party, before it gets too late. i
What I weant by ‘our only hope’' was .
in the sense that it would of been **
a little breathing space, now we
have to get more drastic. It might
sound a bit muddled but what I mean
¢ %0 Say is that we don’t really see
#a quick solution to the problems
-lhere. We think it must be done siow’
=~ly, it took 100's of vears to
llo- eate this shit, it will take as
long to break down all of jit!

, but the police managed to close

the place down (well we can't have

any wore gigs there). I lost my s
deposit on the place due to the =
toilets getting wrecked by some b
Vidiots, then apparently there was
some fighting outside & arrests. w
But this trouble doesn’t happen A
very often, in fact hardly at all {
Andy regularly puts on gigs i

AR
Nl
bands are

starting to appear in glossy metal
magazine, is this occuring in the v
UK as well? Also would you ever
consider signing to a major label?
.St It hasn’'t really reached any HC
/Thrash type bands yet, but if
diyou've got it overthere we'll get
the shit overhere. We’ve had thrash
bands here turn into (sold out to)
heavy/death metal. Bands such as
ONSLAUGHT and SACRILEGE, and next
in line will probably be VARUKERS
who are now called ARBITRAITOR,
<{they are now total metal. We would
W#ourselves never sign to a major T\
label that was involved with EMI,or
any label that veers towards the
right wing, never a pact with
fascist scum! We would however sign
to a major independent label,
unless Manic Ears Records could
8live us the scope we need, we do
need to get over to alot more
people, but don't get me wrong we
would never sell out. It Just shows
vou what groups like ONSLAUGHT etc.
will do to make it big, cash & rock ¥
-star wise, using punk/HC to get
them off their feet then they shit
on it!

months Andv left and we decided to B
go 3-piece. This worked pretty well '/
for about a year, and as the music ,
and lyrics got more completed we
decided to draft in another
vocalist, and this was Shaun.
During a short tour of Germany in
Sept. '86 I left the SOX due to
personality clashes and stupidity
on my behalf. Back in England John
laft to work on vocals with HERESY
bv this time Shaun too had left.
Well after about 2 months me and
Vic were getting on better so we
decided to reform the SOX as we
thought alot had to be done, we as
-ed Shaun and he Jjoined back with
us. This then put us in a position
of looking for a drummer, and soon
we found one in Andy,who also drums®-
for a band calied CITY INDIANS. So ,‘"‘:p
now the SOX are at full strength
with material now being our best
ever.

B »T: Whv is i1t that vou d
soclaiist beliefs, were as many UK
HC bands follow tne anarchist path
like bands like CRASS?

CS: Yeah alot of bands have taken
ideas from the likes of CRASS etc.,
and adapted then into their partic-
ular views. The reason being was
that the way of life CRASS scught
after was great to a certain extent b
.but to me they were too forward, .
50 in our case we incorporated some
of it into our ideals, but first we
must have Socialism, you've got to
first have people to trust each
other. and fade out hates such as
racialism etc.. Other things to
,_fade out 1nclude gteed, power, and
wgeneral exploitation that cause
~pain & misery, it’s no 'overnight
Jdob, it will take alot of years,
people won't accept things with a
click of fingers. Basically that’s
“why we are not what we can call
true Anarchists.

ST With the split LP it seems you

‘ve side stepped the subject of
!Inilll rights, which was very
oresent on the debut lp- was this
intentional? b
CS: No not really, it just happen- |
ad that way. We havn't dropped the
sub ject of snimal rights, we still
feel very strongly for their
plight. On the new LP (soon to be
released) we cover the subject from
a ditfferent angle. We have a song
called "Facts” which reveals how
many drugs and crap like that are
pumped into meat and basically how
lunhealthy that shit is, we hope of
lcourse to get across to people this
way as well.

ST: wWwhy did vyou (Les) not appear on
the split. SOX/HERESY LP?
CS: Well simply 'cos I wasn’t in
the band at the time. 2
S Ty = !'i'l.- "]- i P
me‘fﬁ- ;vrlcs it seems tha
you are very in favour of Socialis
.are you also supporters of the
Labour Party in the UK, as they’ve
not exactly been angels in the past-
themselves?
CS: No, we are not staunch support-
oers of the Labour Party, but during
the last elections here that was
our only hope. Now we have to wait
I should think untill 1992 for
senerml elections. Things are
getting worse, the Tories true
fascist ideals are being slowly
revealed to the general public, It
would of been batter to try & work
things thru the Labour Party, but
now we have to look to other direc-g
tions The Tories in the next five

5 will bry & btn trade uq#ons
\ r,_.nf-m P R At

M rmsemen- B T2




ST: What type of bands are you into S$T: Honestly now, are the CONCRETE ° ST: Do you think you'll ever come
.as‘everv time we see photos of you SOX making any money? over & tour North America?
vou're alwavs wearing American HC CS: Right, hear this, it's the CS:! Yeah sure we'll be over next
t-shirts? honest truth! We have hardly made “month! Fuckin’' hell if 1t takes all
anv money at all off our records, TOUF time to get to Germanv, the
we had about 700 between us off “only way we'll get to the states is
8l ' Your Turn Next', vet wa were 'if we get at least some of the
promised@! for every record sold plane fare paid for us. Maybe if
after recording & pressing was paid the new LP does well we might get
off, Lt has sold 5000 copies so some one to finance us tour & we'll
Sitar! As for the split 12° Shaun & smjcay 'em back after the shows. We'll
Vic haven't received anything yet have to see,
ST: Did vgu intentionaly leave ou ;:?slad::::l;f :?;yoﬁ;lta;:::d?lg.
S '°19d1° sound occaisonaly typical money making capitalist.
present on the Ist LP (ie keyboards
& melodic vocals) and move towards - i '
a':ore heavier sound on the split fzost;o:t:f?hhtsos:::na;:z: g;:?sszs'
EZ; No not really, we've nev trust him as we would trust others,
EREY UReline of'it R ua;r all we want is to have decent equip
Eefore. We just ., |-ment, 1 have had the same bass for the good fight up, unite & go for-
J concentrate on our ‘4 la vears, it was second hand when I SRR - ard. love 'n’ peace-L 1 cs
stuff, some of our newer stuff has got it, and that is the same with . ' pesces . et 3 "
a more HC feel to it & some of it Y W Vic’s ;uitar. I have 200 fines to e T Sm———
:as_a more heavy feel to it, we're pay, and about® 500 rent arrears on
trving to vary it quite alot, we ! wy flat to pay off. Andy’'s had the
want to appeal to both sets of aud- ? same kit & s lbols'for a .uars.
¥ T

CS: We listen to loads of bands
mainly HC & Punk type bands, but a
little metal. such as TROUBLE,
MEALLICA,NUCLEAR ASSUALT,ANTHRAX,
BLACK SAHBATH. Andy listens to PENI
. LHUMBAWAMBA , CRASS , SPERMBIRDS, etc.

R =
Any last thoughts? "tj
CS: I always get stuck on this one,
sorry but all I can say ls thanks
to everyone who has helped us,
:-STILL THINKING for the great quest-
ions & support, plus all the ’'zines
we've appeared in. Everyone keep

f

WRITE to the SOX:[Iaih

L/0 Les
82 Kingsthorpe d.
$T. aAnn’'s,
Nottingham,
NG3 3BA

tance i(metal & HC) .

>t Did vou ever zel 3 responce

ST: Were did the idea [}
all over the cover of the split LP

from S.0.D. ov ; RS N
Siberiag gr Dizx!‘”;our RO EP s \‘\., come from? England !
CS: No we didn’t get a response L5 | think it was John's 1dea to ! n [
from S.0.D., they have probably have 'em put on, I don’'t know why ’L

never even heard of CONCRETE SGCX! but_the E?d a_good effect. . (A

Well we took "Speak Siberian Or Uie - & b X

!" as a title .just as an example to %:

'sav 'speak anvthing vou want and
live!’ A lot of people thought that
S.0.D. were a joke, but we & alot
more people see thru them. The song
"Speak English Or Die!" was supposs \
~ed to be directed at the spanish
etc.,, talking people in New York.
Yeah S.0.D. love the American way
of l1fe and their gov't, it was
obvious from their interwiews, in-
tact it came across to us that they
didn’'t think 1t was right wing
enough! The difference between us 4
$.0.0. is that thev'd beat peocple
up rather then talk ahout differ-
ences, mind you we've come to blows
before over heated discussions esp-
ecially when some hastard says ’alliiNESrRIREd
ni1gaers ought to be made into .

slaves!’ I think that sort of
attitude cannot be accepted at all,

Si: Does LRE 50X have anv
views on religion?

CS: Yes we hold views on religon,
we absolutly despise 1t! Religion
glori1fies war,rasclsm,sexisa, & so
forth, 1t 1s one of the evils of
the world. How mwany wars has it
caused? Countless! We have a song
on the new LP called "Rumour Well
Out Of Hand®, about the Islamic
religion stating how oppressive it »
is and dangerous to people’s free- &=
dom. [t's the fastest growing
‘religion’ in the world, is this a
sign of the times?, a religion that
publicly kills & dismembers people
for theft etc.! Also on the LP we
have another version of “False
Insight", musically it's better but
the lyrics are the same. It’'s about
a story (incident) that was covered
bv the press over here. A vicar's
daughter was raped in a church,
'christ’ it made front page news,
not because a women was raped but
but they took it as if fucking
Jesus himself was sexually abused!
You never heard of women raped on
Council estates etc., also the
media here (Tory media) basically

b 4 has
§ THRBATENIRNG SOCIETY ¥ e
!L:"Lf-" PrUR Y ﬁ:a;l
Aintarviews with
<N

UNIFORN GHOLICE. PRONG, JUSTICE . .
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MR L4 7 \ 1
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not a vicar's daughter! Things like
this make our society sick! Oh yes
1 fuckin’ love re{ision'
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VEGETHRIAN 8 VEGAN RECIPIE

)y Preparataion:

Carok Pudding

Here we are with ancther
installment of Still Thinking
reciPies for vou to fill wour
mouth with. 1 hoPe some of you out
there are finding these of use,
finvone out there interested irn
trading reciPies or wishiny to
contribute a favourite of wvour own
Jjust send it in.

TemPeh Slorky Joes
(for S PecPle?

Ingredients:

28 ouricez of tempehdk

3 tablespoons of oil

i large onion, chorbed

1-2 cloves 9arlic, minced

12 ounces of tomatc Faste

2 cufs of water or stock

2-32 tablesproons cider vinesar
2-3 tablesPoons of sweetner
1 tablesPoon shoyu sov sause
172 tablesroon dry mustard
172 -1 teasboon fresh oinser
pinch of caverme

1)Crumble the temkreh 1nto small

1 cup of sweektrer (trv demerara
brown susar, maple ssrub or brown

174 cur of cornstarch

Peicez. Then saute 1t in oil = Inoredients:
untill it is well brouwned. [y]

29Ycu will use the rest of the BS

ingredients to make the sauce. 8 rice swhuP
First saute the onions & @arlic in el 1/4 cup of carob
oil. When well dore add the remain MO

-in9 thingz & simmer for 10~1S ) E dash of salt

minutes.

3JAdd the temPeh & simmer §or
arother 18-15 minutes., Add more
water if needed.

4 )5erve over bread or kunz or
Pitas, Freferably whole uwheat.
SIJEat!

Information:
Temreh iz a "cake" made of scu-
beanz & bacteris culture. Tempeh
is also a %cod source of the
vitsmin B-12 which 12 a mmtrient
rare in most Plant food:s,

=N
09
e’

3 cuprs of soumilk
3 tablespoorns of marsSarine (oPt. s
1 1/2 teasfoons of vanilla

Prebaratior:

1Mix well the sweetner.
cornstarch & salt,
23Then add the scumillk & whip
conztantly,

GiBring this mixture to a beoil
cwer medium heat. Be sure to still
vhif it constantlu,

4 dhhen the mixture iz boiling
lower the heat 2 cover 1t. Allow
it to beoil for S5-18 minutes.
S9Then remove it from the heat @
whif in the wvanilla % mar9arine
~this iz oFticnal for vou vesane ).

carob,

2-3 teasfoone chili Powder

FOOD FOR THOUGHT:

On the brishter side. here
is some recent informaticn I
would like to add to this
article. Az of Rugust ’'67
BURGER KING made a Promise to
stoP Purchasing beef ranched in
rainforest areas.

For those of wou who don’t
know many fast food Places are
involved in destroving

4 rainforest areas escPecially in

Central America so that the can

ranch cattle their &k save a few

cents on the Price of meat.

Just to 9ive vou & Picture

1 of how vast & rapid this is
taking pPlace 106 scres every
minute of rainforest land
(mostly concentrated in Central
8 South Rmerica) is being
bulldozed. This process is not
only destroying land but it is
also endanwering 3s well as
threatening & actually causing
the extinction of life forms
(be it Plant, animal or insect)
that are only indigenous to
thiz area.

Let'z only hore that Buraer
King will keer their pPromise &
that the other buroer @iants
will follow suwit.

For more information ov thiz
tofFic I stronaly recomend that
4ol 9et in touch with:

RAINFOREST ACTION NETHORE

308 Broadway

San Francisco. CA

94133 U.S.A.

What's wrong with
McDonald’s?

Behind the cheerful smiling face of Ronald McDonald there lurks a
horrible secret — the world-wide exploitation of people, animals, and the
earth. To most people, especially children, McDonalds is just a bit of fun,
a convenient place to eat. But the truth is far from funny, and once you
have read this leaflet you'll never want to go into a burger bar again.

» Starving the poor McDonalds
owns vast tracts of land in poor countries
like Costa Rica. While millions go

beautiful rainforests are being destroyed at
an appalling rate by companies like
McDonalds and Burger King, who use

q; e3Then Four it in 2 bowl. allew it

ta cool.

1+ then chill it.
I-l'“‘ TStuff “our face.

P Slaug),

g g the i
McDonalds’ menu is based upon the
murder of millions of animals Their deaths
are barbaric ~ *humane slaughter®isa myth
A Farm Animal Welfare Council repurt
criticized every aspect of the procedure,
from transportation to killing, where
incfhcient stunning often results in animals
having their throats cur while siill fully
conscious. We have the choice 10 cat meat
or not; but the 500 milhion animals
massacred for food in Britain each year
have no choice at ali. Could you yoursell
kill the animals that McDonalds puts ia its
food
P Ruining your health. McDonalds'
food is high in animal fat, sugar and salt, and
low in fibre; precisely the sort of dict
which in numerous reports has been
finked w0 heart disease, cancer, diaberes
and arthritis 1t's also full of chemical
additives (to disguisc the awful tasie)
which, it is estimated, cause 1300 cancer
deaths per year in Britain. Junh tood
produces obesiry because although high in
calories, it lacks bulk and hence induces
overcating, possibly leading o food
poisoning, as meat is responsible for 70%

of such incidents, with chicken and.
minced meat (as used in burgers) being
the worst ofienders :
»  Exploiting their cmployees. For
workers in McDonalds and other burger
chains pay is low and conditions bad (staff
turnover is 80% ) A recent survey of their
staff wanted irade unions, yet McDonalds,
has always resisied this, except in Sweden,
and Dublin after 4 long struggle. Most of
their workers are under 21 and black,
people with litde chance of finding-
ahernative jobs — an endless source of
cheap labour.

WHAT YOU CAN DO

Stop using McDonalds and all other
burger bars who are involved in the types
of exploitation already described. There
are many wholefood/vegetarian shops and
restauraats that sell excellent healthy
food, Using them or growing your own
veg (there are over 700,000 alloiments in
Britain ), and preparing healthy food and
sharing good meals, has a political import-
ance too: it is part of the process of ordi-
nary people taking control of their own
lives to create a betier society, without
exploitation,

undemourished, staple crops are fed 10
catde for tucaing into burgers in the
‘developed world’ — a process known as
‘hamburgerisation’.  Animals  consume
much more grin than humans: 145
million tons fed to livestock produces only
21 million tons of meat and by-products.
On a vegetarian diet Britain could easily be
self-sufficient in food, but 90% of our land
is used for livestock and we even imported
food from Ethiopia during the faminc
theee It s no exaggeration o say that
when you bite into 3 Big Mae vou are
stealing from the mouths of the hungry,

> Raping the earth. The world's

lethal poisons to clear the jungle for cautle
ranching, Therc are 100,000 cautle ranches
in Amazonia, and it takes 800 sq miles of
forest just 10 keep McDonalds supplicd
with paper for one year. An area of forest
the size of Wales is felled every month
Loss of forest cover means rain sweeps in
floods down the treeless valleys. causing
s0il erosion and desert within 3 years, This
Pprocess causes at least one species of plant
or animal 10 become extinct every four
hours. Morcover, tribal peoples who've
lived peacefully in  the forests for
thousands of years are being lorced off
their lands

THE LONDON GREENPEACE GROUP has existed for many years as an independent group
of activists with nt involyenient in any particular party. The peopie — not ‘members’ — who
come to the weekly open meetings share a concern for the oppression in our own lives and
the desiruction of our i Many opposili nts are growing in gth —
ecological, anti war, animal liberation, and - libertarian nts — and con-
tivdlly learning from each other. We encourage people (o think and act independendly,
without leaders, to uy to understand the causes of oppresion and aim for its abolition
through social revolution, This begins in our own lives, now. B

Postal address: Greenpeace (London), 5 Caledonian Road, London N1
Open meetings: 7pm every Thursday. 6 Endsleigh Street, London WC1.
No copyright — use this to make your oum ledfiet.

i
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f1lto hinself) Holy shit.
St Right now probably RECORD PEDDLER
just distributes it.,.. they’re one
of the bigger distributors around.
Adell right now we're trying to work
that out-we told thea we wanted it as
theap as possible...l thought it
would be like $7,1 sean it's not like
an albus,! don't ses how they could
do that.
SiHow cone you didn't release it on
DISCHORD 1] nany pacple
sxpacted,because all past stuff that
you've done has been on that label?
fAtMainly because DISCHORD couldn't

put it out soon enough., The second

single is half DISCHORD, but mainly

because both tises we wanted it

INTERVIEW

§iMilitant?

8o they're just not being cool
about it! I mean it's king of a :
*holier than thou® thing. Maybe I did
that so I don’t have any right to say

Hany of us remesber Alec MacKaye as
the feisty younq singer for THE
UNTOUCHABLES and later on FAITH. His
new band, IENITION, is a big change
from this early D.C, sound. WE spoke
with Alec one fine Friday avening,

that .11,,)
§t00 you still follow that sort of ¢
lifastyle?

AtYeah! I mean | personally do but )
I'n not as......when | was 14 or
15,those were tises when I was

[ STILL THINKING:Could you tell us who )
fealing sore pressured by other kids- “%
|

18 in IGNITION? All we know is that
the guitarist (and yourself) were in

o it go to the point where 1 was alaost

threatened if 1 didn't going along
and do their kind of shit with thea.
S0 1 would be a bit more reactionary g

about drinking or whataver and then L
as | got more cosfortable with ayself )

ALEC: Yeah,he was also the bassist
for EMBRACE-that's Chris Baid. The
drusser Dante Fernando,use to be in
IRON CROSS and 6RAY MATTER. The bass

player use to be in a band called out,we wanted it done Quickly-we I learned to accept other people. | y *\,
LUNCHMEAT and | use to be in FAITH didn't want to wait,ws wers doing think it’s bad and people shouldn't i
and  befors that,THE  UNTOUCHABLES. tours and stuff like that. DISCHORD abuse theaselves in that fashion,but J :

§t So what was your general response
to both the seven-inch
releases-both records sound very such
different tros sach other.
Atlel]l they're selling,thay’re all
gone basically so sossone sust be
buying it-but 1 don’t know if they're
liking it. But people are definitely
buying it. But the actual raviaws
[’ve sean;l sea NAXIMUM ROCKnROLL
didn’t like it very such and a couple
> magazines said it was goooad but
not that goooocod or soeething.....
Sibhich one are you parsonally more
pleased uith?
At Uheioovaoiinone of us are fully
happy with it,uither of thes,we
wanted it to be....you know-its just
not the way we thought it would cose
out,either of thea. It's alright-but
doing records doesn’t all nays comse
out right I guess. We're gonna’ go
into the studio soon and start
recording an albus.
StHow come you re-released both of
thes, together,as one twelve-inch?
fiWell somebody called us one day and
asked if we wanted thea to do that-it
was SOUTHERN STUDIOS. They were going
to release it in Europe aainly,you
know that's the big. Our stuff wasn’t
getting over to Europe auch,there’s
only one or two distributors taking
stutf to Europe. So SOUTHERN would
put it out in Europe and it would be
cheaper over thers. When it coses to
Aserica it's going to be expensive [
think,....inported.
§:Yeah,because we bought it here for
19.98 Canadian.....

is doing so aany things now and
before they weren’'t doing so many
projects,that they were kind of
! backed-up.
StHow's the stuff on the albua you're
recording cospared to the singles?
Atl don’t know.....1 aean all the
songs are kind of (different,l like
‘e all for different reasons but
they're about the sase. There are
some newer songs that we didn’t put
out on either of the singles that 1
like 3 1lot,so they’ll be on the
albus. By the time the album comes
out, they’11 be old.
S:This is  kind of a  vague
question,but,what different
approaches are you taking with
IGNITION that you did or didn’t with
FAITH?
AtWell it’s kind of the sase thing
except now none of us are in school
and we're now devoting more to
‘actually doing  stuff for the
dand,actually doing records,touring-
with FAITH we never really toured at
all, Ve were out of town just 3 or 4
tines or sosething but with IGNITION
we've already done 3 or 4 tours now,
snall ones but.iiis
§:Mall there’s the obvious difterence
in sound.
A:Yeah well we have different tastes
in music now,! guess. Just differant
peoplejwe’re @ bit older.
Stihen you wre in THE
UNTOUCHABLES, they wera one of the
first 0.C. straight-edge bands that
really got known. How have you seen
the straight-edge thing change since
ai0h weit! It’s on sale already-you then ; with the esergence of bands
an  but jt in  store? ) 1 like YOUTM OF TODAY and so forth?
3:Ymah, A:l don't really know any of those
Ar...oo 'couse we told them not to . guys that euch,which seess kind of

ship thes over yet... weird,but 1 don't.......froa uhat. I f
§i..yaah we bought ours aver 4 couple ’IJ. gather from kids who seen to act like [I:’
s

I also don't completely condean them v}
for it-it's they're probles, My sain

thing is that people do whatever they
do...people like to run around and b
get tatoos or they sight run around \
drinking alcohol or do weird things
that seea kind of dusb-it's they're
~  thing,1 don’t blase'ea.
7A) Silyrically thera has been a big

d transition froa FAITH to IENITION.
B:1t’s not really influenced by

anything  other than  experienca.
Everybody writes the lyrics  in
IENITION. Two of thes on the first
single are be Chris Bald and the
other is by Chris Thoason. Differsnt
people are writing and I don’t knaw
about the other guys,but sine are »y
own thoughts. Thay have nothing to do
with other lyrics I've  heard.
§: Do you find that often you are
compared nith your brother
(Ian),.....1ike when WINOR THREAT was
around,you (FAITH) were cospared to
thes,and now with reviews and stufé
IGNITION has been compared to
ENBRACE-does  that restrain  you?
Atlt’s just an easy way of describing
things,[ don't pay any attention to
it,because !'ve heard the amost
ridiculous comparisons that are
cospletely untrue. I'va had paople
tell se that we sound like a cross
between HUSKER OU and....., sosathing
else. It's just wsilly stuif, Nostly
what people try to do is say why they
like your band or why they don't like
it,and it's beceuse it reminds thes
of sone other thing and | don't
really know......! quess they can’t
think of adjectives or somsething, I
haven't really read or heard sany
critiques of our band,which is weird-
naybe just 3 or 4 magazines.....

e

waeks ag0. ) thes or are ispressed by thes-a lot

7( of the kids seea t00..icieen
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S:Speaking of ridiculous,what do you
—( think of the latest DAG NASTY sxngle
t("All-Ages Show®)
A:1 think it is ridiculous and
they're the worst band in the world'
§:We personally think it sounds like
KISS.
A:l wouldn't doubt it. It's just
incredible how stupid it is. When
they started out I thought they were
pretty reasonable,and then Brian
Baker........they kept honing(Ed-?)
it down and making it worse and worse
each tine.

§ihe heard there was some sort of
conflict betwsen thes and DISCHORD
and that’s why they split to
California,

Atlt’s just a soney thing,that’s all,
(DAG NASTY] wantad to sake sore soney
and DISCHORD can’t atford to pay such
soney-1 sean not big money or real
soney. That’s the only reason DAB
NASTY exists,to eake sonay. Brian
Baker’s the only one who's raally in
the band-he just hires thes and fires
thea.

S AtPrabably....but 1 can’t think of it
9 LS right now. You know-‘we’re just a
. band®. Hopefully we'll play there.
‘; }’C_/ §eHow can |o|20n| q!t in contact with

the band,
Atdust write to us c/o f

DISCHﬂRD....anythinq i\lln.ieu
questions? o

G:No,not really,our questions have
gone 2 bit dry.

N At .anyway,I’s gonna go eat sose
1\

4 FIRST lssue's

b MAIN Topie 1§

J AMAL RIGHTS, OuT
SC0n, 278 1250E oN
ﬂ:samﬁmsur Arip

MoKkE .

food.

Write for bod's sake!:

1ENITION
¢/o Dischord Records
3819 Beecher St. NN
Nashington,D.C.
20007 U.5.A,
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§5iThe nase DAG NASTY seems te only
exist because Brian Baker is in the

Desecrationdt G £ I
g:lt'l a saart sove because it keeps’ driﬁJt{d{{tMD ugea;
all the same audience and so people lence ¥ Gord il yeh"' Fi‘ﬂall
will buy the next record no satter (mH.‘cfk Mgt

Fashion Menke ;'A» 0..
Tmsf— J.-a Go * Foetry ad

issues IO-H
Sizs.(mfpmd)‘
26 pages each
s Rms:?s nter-
viewsant, h'ytomncs amck
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@Amyfz AND AWAM

adlo shew,send a

what {Ed-i.0.,8uckers like
uh.ouseeoshe is @ real  good
guitarist,] mean the cover of
*Staring At The Rude Boys® is perfect
and it sounds just like THE RUTS. I
guess they’re talented,but at the
sane time it’s just about monay. I'm
not disappointed but sore surprised
when people tell me how much they
love DAG WASTY.......it just sounds
conplately
unoriginal....s.. . anyway,enough of
that. )

StCould we expact IGNITION 4o cose to
Toronto one ‘Iy?

Arvash,actually we alsost did right inute cassefe +

betore we went to Eurcpe,we alaost 567‘925‘!! t r 2 II'KCs)
cane up with SCREAN...didn"t they r d”

cone un there? il 5’ o-ur‘l'

h“j

M : ﬂ){\ cs'lsu (usApateh) '
rmm.mmmmu.rmrmm.r;m:rm-'rrr

DEFINITE CHOICE PRODUCTS (airmail prices)
,'!,T,T'I the FANZINE: 40 pages a‘+/1nterv1ews artlclzs u?(:.._.--. .-', s T.Y

StYeah,uith FIRE PARTY.
Atle were going to also come up soae
tiae in September,but then we got a
batter tour °“deal®. We tour as such
a8 we posaibly can...right now we're
taking a short break because our bass
player is going to college and we’l}

“probably do more during the spring with: extreme noise/c.o.c./youth of today/m.s.i.

break..... !' ‘;!‘# with: bambix/fear of god/chumbawamba/futzx{e now/;g::zz::ti;l;r:more
§...then the "CHRIS GOES TO COLLEGE® the RECORDS: TY'
consemorative albua will cose out! AL LERM: 'nothing is hard...’ IZ songs on a 7" + lyricsheet
(Laughter) the VIDEO'S: Llf’T

AFNO’M‘"'“ think - of smet‘hi_ng i AL + g2: Suropean VHS system 0111)’/1 hour each/lu hardbox/compil

little aore original, - - —————— VY Sr——— pilations $1I9,-
?ﬁi?TItﬂhN"t.ha:nyyt::ngonl':p":;:::g::“\‘,‘: I'!,I!I DEF LN I'TE l.,HOlul' /KnERIERSTEHSWEG 21[.ﬂr K b&fb'\'e'.lY! J!,!
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fIREHOSE

Once upon a time there was 3
band called the MINUTEMEM. Thex
Flaved punk music % Put out mans
records & many PeoFle liked them.
But this trasically all end cne
das when their guitarist [, Boon
died in a car accident. Then one
daz a3 bow from Dhio named Ed who
waz a MINUTEMEM fan went dcwin to
Fedro to Fester the remainlny
members, He wa:z eventually able to
forn a new band with the two
MINUTEMEN. This time arcund thewd
were called FIREHISE and thew are
8 new band, with 8 new sound & 2
new direction., Bellow 12 an
interview with bas=zizt Mike bWatt
the man SONIC YOUTH calls "the

softest hammer™:

ST: How did @ou Get mixed uF with
Funk rock?

Mu: k21l 1’11 tell wou me and
[.Boon alwaxre Plaved in our room
to records. And then we saw Punk
rock bands in hollywood, thie was
several years later, like 197€.
Thexs were lame 9uvys. we didn't
know how to Play, and theyw were
playing in frent of Feofle. Then
me and [. Boon said this is a
chance for us to do it.

ST: But wou had teo convince him
for a while before he'd do it....
Mid:eees. Yeah he thouSht they vere
ton lame. They were lame & I said
"Ho shit!, listen we can do
this!",

ST: Was it stritcly 3 corde?

Mii: Ohhh. worse than that., 9uus
not. even knowing how to tune their
guitars, Quvs walking off staee
with the amk still in the fuitar
pulling the amP of f the stagde.
Just totally amature, it demystifi
-ed 1t for us.

€T: Yeah that'= a 9cod adiective.
MW: Yeah. wou know what I mean,
Before that we thousht wou had to
be something special to make a
record....be didn’t know wou Just
went out and did them. I know that
sounds really corny now & dass but
in the 78's it was vers real.

§T: In "Histors Lesson PL. 2" wou
caid Punk rock chanSed our lives.
how did it do thie?

MW B4 that waw., by demwstifying
it. It chan9ed our liwves. we can
coms out the audience and try to
be fFerformers too. we can tru.

ST: How did the FEACTIONARIES
form?

M- REARCTIOMAFIES that’'s our firzt
attempt at Funk rock. Me & D. Boon
were to gcared to €in% so we 9ot
thiz other man Martin Tamburovich
to sing. We were 21 or 22 at the
time and we sounded like BLUE
0¢=TER CULT B THE CLASH. We didn’t
hawe ton muck of 5 stule 3nd it
waz the very first time uve had
written songz on OUr Ol

€71 Who waz drumming?

M Georae Hurlew.

ST Eut wor had to convince him
before he d come into 1t

Ml This w3z before the
FESCTIONMARLES . when 1 had to
convince him. Before that me & D
Eoon were =ti11l 1n cowver bandzs,
Juzt Fls=ing other peoklez saongs £
ot far anabodd . Juet rehearein?

them for ever, I didn’t know what
you thousht we were @9oing9 to do.

1t was like building models, wou
90 "Wow look. it’s almost like the
real thine." 1 suess by Plavin®
the son® it’s almost like doine
the real thine, I don’t know Hasa.
It’s like there’s no idea of
driving the tank, it’s Jjust build-
ing® the little thins.

&T: How did the REACTIONARIES
evolve into the MINUTEMEN?

MW: Well me & D. boon 9ot encush
confidence to sind® and we booted
Martin. I said "look man we 9ot to
get our own sound. we 9ot to do
something extreme D. Boon. We’'ve
known rock’n‘roll for too long.*
That’s how we 9rew up, learning
off records. So I said "Man we
can’t learn how to Play different
s0 let’s Just make the scnos
different. Like throu out the
choruses, throw out the lead
guitars. make them little. make
them a1l one sond®.” At first our
whole set w3s one sond. It was’
just our oun waw of Setting our
idertity, It wasn’t Just enocush
cnce we 9ot over that idea of Just
Qetting ur there & Plawing. Man
there's millions of Quue Jjust 9ett
-in@ uP there and Plaxing. What we
act to think about ie makin® us 2
little different. So we threw out
Martin and...

ST: Why did vou throuw him out?

MW: He didn’t Plaw an4thin® & ever
cince we were kids uwe hated dudes
who didn’t Play arwthing. Like
"What the fuck. they’re coasting
iv cn cur shit,”

ed fROMOHIO

g‘uit d singing

5T: Did the MINUTEMEN consider
themselves a Punk or s hardcore
band?

Mi: Well there was no hardecore vet
that wae a little latter ov...I°11
tell vou what hardcore was., In
hellywocd there was 28R dudes who
ran Funk rock. there we're hardly
any Punk rockers. They uscsually
didn't 9o out during the daz time,
they were ex—glitter Fecfle, the
burned out @litter ceceve. Thern
theze vouth PeoPle in Crande
County wanted to do,.thex couldn't
Flaw uF 1in Hollvwond, ,ec thes gust
started the whole thin® in Orands
Cowntd . that yas hardcore. Rich
little kids finding cut about pFunk
rock .

ST: Oh really...

MW: Yeah, that’s what it was all
about. Then it 9ot real south &
real social: Guvs 9oin9 out with
9irls for the first time. I mean
vou have Jjocks, wou’ve 9ot to
understand Punk rock didn’t have
no Jocks. wou had every misfit &
neard. With hardcore it was a
whale vouth thin®, wou had Jock
Quve, PobPular men, TSOL. bi9
sPorts Suys Plavin® suitar. That
was unheard of, there was nine of
that in Hollyuwond Punk rock, they
were all fuck-heads & fuck-uPs. So
you see there was 3 hi9 difference
+ both of them don’t have much to
do with music.

ST: Pettibon’'s art Sraces th

cover of many MINUTEMEN albums .
what was his contribution and
influence on the band....

MW: He‘s 8 9reat man. he's tausht
me a lot about independent think-
ina., Ray Pettibon is a unique
voice in Americe. See in America
we have a hard time uwith satire
cometimes., PeoPle take things oh
very personally...

ST: Sericuecls...

MW: ..Yeah and Rax Pettibon is &
breath of fresh air. and we alwavs
liked that. We alwass liked that &
we always tried doing that with
ours. "The Punchline" wvou know
that sone about the shit in the...
,.it’e gort of like 8 Ray Pettibon
drawing. He's had a bie effect on
us.

ST: 0.¥. vou wrote Pettibone is
both the litmus test & the
suthority to denounce such tests,
in "American Lynch Law"...what did
you mean by that?

MW: ...Yeah "American Lynch Law",
yeah vhat did he do to Set the
klack man’e Phasing. Man he’e
trying to flesh out the bullshit.
Peokle use things such as cliches
just to get into the Parts without
think ine about what's really ufk.
He iz the litmus test.....bWhen 1
was detending Jella. we were Play-
ine benefits for Jelle Biafra, The
reason 1 was doinz thst was not so
much Jelle's situa....] knew if
thews aot him theua o @n after
Faymond rext.

ST: Dh really,..

M Yeahh., . he's was more danserouns
then Jelle Biafra.

ST' With "American Lynch Lau"
veah....that cut’'s risht into it..




M: Damn rioht & it’s for real.
The best FeoPle to sFeak about
American bullshit is Rmericans.
You shouldn’t be ashamed about i
and Canada too. these countries
are built by comPlainers, Built
comPlainers...and then PeoPle Se
pissed off when ¥ou comblain.

€T: The MINUTEMEN started to get
critical aclaim & to a certain

t,

by
t

extent so has FIREHOSE (Ed. Note:

the L.R. Times voted them the be
band in LAJ-hou did this effect
the band?

MW: Not at all. we took it az so
kind of coincidence & Jjust kept
on. Still even now with FIREHOSE
if we g9et it I don’'t beleive it.
1 wonder if PecPle are writing
that for PeoPle who are reading
it. I‘ve learned not to trust th

st

ne

’

at

; alsn I think it will dama9e wour

own integrity.... Some guy who

[ sPend his hard-earned work monew
to come and see vou. ] beleive
that a lot more.

} mike watt

| (thunder broo

m)

and some speaking

ST: You've commented in FIREHOSE

about American intervention in

Central America, how do wou feel

about that situations?

Ml: I'm very much against Pmerican

Policy in Certral America, I'm

very Proud of the Canadian’s for

9iving Nicaragua aid. not the
contra’s but the government the
SBandinistas. ’Cause we voted to

give £100 milllion to the contras,

S§T: The MIMUTEMEM were known as
Political band & to 2 certain

extent FIREHDSE contimues in that,

but neither band aligns itself

with anu bods of Political thought

why not?

MW: Well I'm a demaocrat. but me
and [, Boon were not Jdoiners. The
problem with Joining oroanizations
ie that the main 9oal of the organ
-ization turns into Prezerving
itself. That haPPenz to ewvetrdone
of them. it’s the essence - how do
you keek organized. So we always
thoudht we‘d be more effective
working on the outside. Well Baon
waz killed so he's not here to saw
his words & I can’t azk Edward to,
But I still write Politcal eong=.
0. boon once =z3id o me "Your
sonSz are too sPaces bones'"fthat's
my knickname), He told me to aet
more real, so 1 took a landlord
note & it was wery real, so I made
a somg of it. It was like head &
bods, [, Boon waz more bods., He
knew how to reach Penple. "This
Ain't Ho Picknick". he just had a
fucking talent. And I alwasz wrete
politicatl son9zs. but I aluwaws
thought 1 balanced them. With
Edward,..I dovi‘t ewven think Eduward

has voted wvet. These are different
days, these are the 80's....

€T: You said, "If they had their
way me & D. Boon would have never
been able to Plav", what did vou
mean by that?

Mh: That*e what I mean, without
the Punk rock., without the break-
ing down of the bullshit, we
didn't fit & I don’t think we
would have ever. For one thind we
would have never had the
confidence, But it never had the
auzkening, the gestault of seeing
what it's all about....That it's
not some hish & mighty shit handed
down to us. It’s in their for
everbody to 9rab & mollest & do
what thew want., to tell their
etord, That’z what I was trying to
get across by that, The "they"
Fart sounds sort of censkiracs
creinted- "thew", What we meant by
"them" was....partls us or
ourselvez. I don’t know why we
newver wrote son9s before Punk
rock. 1 wrobte one =on9 when 1 was
15."M-. Bass King Of OutersPace".
that wiaz the only ons 1 ever tried
» it was some sort of humour
thing. So it wasn‘t Jjust "thenm",
it was "we" 8 "us". We needed that
catharsiz of lame Quuz getting up
there to see this & witness this.
We needed Johnny Rotten to get uF
there & holler at the toF of his
Tunge.

§T: Mith [, Boon’s death much of
sour Private life waz made Public
from the media. was that werw
difficult?

Mid: Yes. wers much so. But I can't
tell my story without him. because
he's a rart of it. I never did
MUS1Z on md own. ke newer did if
on his cwne I wouldn't be here if
it wasn’t for L. Boon. Yeah, I'we
had reporters come to my house 8
look where I live. Sometimes a 1ot
of PeoPle think I'm full of shit.
They think this is a1l some
bullshit we’wve cooked ufP &k that I
live in L.A. near to Hollywood.

So I let peorle check it out.
That’'s how ed FROMOHID found me.
see I wss listed. I didn’'t know
this, for 11 vears 1 had the same
Phone number & it was listed, So
he called me ufF. from the Phone
book. So maybe in 3 way it was
kind of @ond,

ET: What motivated to get thinze
g0ing a%ain banduise?
Mbl: Well he came ocver (Ed) & Flay-
ed for me. To me it waz like start
-ing over. It was funny. I could
not beleive it., this guy came all
the way from Ohio to fumble
throush some songs, 1 mean Jjesus
christ. He didn’t ewer have an amp
never Plaved electric.....

ST: He had a lot of balls...

MW: That's risht. D. boon never
tried me out & I never tried him
out. why not 2o for it. Fuck the
way I met him was., I was by the
Park in the FProJjects we lived in
‘Pedro. He was uP in a tree Plav-
ine army with his friends. & he
leFt out on me because he thousht
I was some 9ux mamed Eskimo.
That’s how I met D. Boon. it was 3
total roandom chot, 1 9ot that same
feelinz with Edward. Even though
he’s from so much different. sa
much...He knows trumket. Pianc,
he’s into UZ. he’'s wearing little
gloves with the fingers cut off...
Haaszaa. It‘s Just different davs.
but these are different davs, it’z
the ornly natural thing to do. If
dou‘ve ack 3 stord to tell & it‘s
meant to Qo on. then vou’ve ot to
hand it down to some kid, Give him
the chance we were given,

§T: What made w4cu excert Ed
fROMOHIO?

M: Well in 2 1ot of waws I still
don’t, I'm dealing nith the 8¢’'s,
you learn Lo be liberal. vou learn
the soft line, You learn o reallw
make sure vou decide what are
imPortant things. Are won reallw
oing to 9et mad aver U27 Or are
sol oin: to look at berms Yrate-
ful that thiz bid decided to come
out & Play with wou, And that he
iz treing to build hiis own stule.
See no one could see me & D, Boor
12 years 290. With skinmy ties &
we did wear skinny ties a couPle

of times. Nobady would see that.
thew Jjust saw this MINUTEMEN come
out. Hell vou krew what the
reaction was, most PeoPle don’t.
It was like this flyineg sauvcer
camz down from Mars., But we have a
past too & it‘s Qross & hooky like
Ed. But here Ed’s 9ot to steP
right out & in front. And like "Dh
my god, skinny tie!", and they see
it. I feel bad for him sonetimes
i 8 wav. But he's 9ot balls.

george hurley drums




&T: What are the advantages of
plaving with Ed?

Md: That it’s natural B that it’'s
real. It ain’t some hack who can
clone [. Boon R stuff some Pillow
under his shirt. This is a kid who
really wants to Flay in & band &
learn what it’s about, Just like
we did., it‘e for real. 1’11 tell
o bande ain‘t all about music in
a 1ot of ways., Thex're about
personzlities. the way wou hold
your Suitar, the name of vour
sonas. the name of sour band. It’s
weird, it’s not & lot to do with
music....h32338...

€T: ...Alen sBour hair..

MW: Right. those are the grosser
parte of it. but there are other
thingz. Like PecPle want to know
that he came from Ohioc to Play
with these 9Quys, thew .just don’t
want Lo know we're this 3 Piece
rock band., Thew want to that he’
that ous who didn't know how to
Flay & came over & Plaved with
theze auwz who lost thiz man. Is
that weird. wh: should that hawve
te fuckin' do with anythind? IL's
‘rause that’'e what bands are
about. Band‘e are sbout Feckle waw
more then about a digiPline like
muzic. that's for Plavers. It’'s
like when 1 z2e the bazs Plaser uF
there, it's like "how's it 9oin%
e there?" That 'z like working on
the dockz & 2oins "How's sour fork
~11ft been trestina you®" For the
ducs wha's uzing vhat ever sou’re
loadine ub. it s hig own thing.
frd that s the wax bands are. See
in "Hiztor: Lesson Pt. 2" @ e21d.
1 wzz E.Bloon, I waz Joe Strumer.
See that waz me as 2 kid., I wase
dau dreanind 1 was that gur sing-
ive those son9s Lo other Peokle.
Mar that hsg nothind to do with
mreic. that's the weird thing,
Then all of & sudden 1’m amons
these Suvs & I’'m Plaving with
them. It was Jjust me & D, Boon
Flawing guitar...

8T: So vou JumPed from the
audience to the stage..

MW: That’s right. You see & it has
nothing to do with music, Now it's
me & ed FROMOMID Plawin® Quitar, &
that’'s imPortant. That will ke a
story. Stanely Clark will not
write that, even thoush he can
Play the shit out of that baes. he
ain't 9oing to write that song.
and he ain't 9cine to mean things
to peoPle.

n

ST: bhat‘s the s0on9 "Chemical
Wire" about?

MWU: TelePhone’s. wires like livinw
wires. like wou 9ot to et throush
and reach somebody. At the time
Kira waes having i1nternshif in
Conneticut & wou can’t Qet any
lovier- then the Paint on the road,
1 was fealing very bad, I had to
drive her cver there & then tall
to her throush the PHONE! That's
why I always Plav it with another
theory . like the mail, it’s like
government. It‘e something cutside
gour bodw, outside wour will &
initiative that vou’re relving on.
Marhines. inhuman. 1nzensitive. no
Fersonality, no feeling., But wour
making Pacts with them. there’'s a
dichatoms in there. There's a
dan@ling dualits & 1 nas Flavind
ov it. There was 8lsn some 9ood
rhymes, vou understand the thind
of riwmes 1 that theu force
languaze into context...

ST: It make’s w@ou remember...

MW: ...But new meanings. because
gou’re working on the rheme, I
think som%s are wave of trving to
say something vow could tell zome-
kode withoot telling them. It's
real intense, that’s samething wou
can't do with 2 position FPaPer or
skFeech or even with 3 spiel in
between the zon@z, A songs has
power. ‘Cause PecPle hawve told me
‘ome weird 1deaz shout what thew
thonaht that song wae abouk, it’s
good. ...

ST: Like uhat?

Ml: Abeut drufz or Junk or
cocsine. | was =avind about the
paint £ some uw was 9o1nt "Yeah.
the white lingz orn the road =ou
Foow. " But that’s what theuw're
for, they are for me reaching out
trying to et & hold of peorle.
Shove them thoush. not really tell
them.

ST: You can see why thoush. wour
lyrics are sc ambi9uous that
peoFle would feed 20 many differ-
ent things into them?

MW: In a way they’'re ambiguous.
but to me they are very clear cut.
ST: Well wou wrote them.

MW: Yeah, wou’re right. And I was
@0in9 for the rhume.

ST: N.K. what about "Another
Theory Shot To Shit"?

M: That’s about the mail. same
idea. The way I’'m uein® it it’'s
like a man 8 a women making love.
But it’s also like the mail
processing vour letter, in a way I
cee Parallels., same things. 1
think all the instituions we made
g all the machines. they are all
little imitations of what we see
in ourselves. Peorle say there sre
problems with the Sovernment &
stuff, It’s ‘cause were it started
from. we' ve 9ot fundimental
inherent Problems with curselves.
How can we be seferate & all
together. So if wou're lookine for
solutions: ] think you're 90in9 to
have to look where they come frof.
And when 1 9o "Slow Doun To Vote",
1 ain‘t a®ainst voting. Peofle
thought that was an antl-Political
gsong. It was like were does this
vClaow Down To Vote" come inteo
making love. what the fuck.

ST: FAnd "the Lauchter Afterwords"?
MW: Yeah. because they can’t
really exist together. But thex
do. 1 see them coming from the
same thing. D.N.A. telline the
cell what to do is the same thing
as me sending a letter over to
Yale., See close wour edes. every—
thing is subiective and all
gccording to weur oum thing., But
you oPer wour eswez. this is
Aristotle’'s study. You see that
lantern. you Close ‘em & you ofen
them. and it’s there. See it s
there with wou & without wou. Not
eversthing reslly is subjective.
that's the Primars duslity, Even
before that seperatesidividual
it’e with gou without wou. So
"Slow Dovn To Yote" of course.
like wour life & defendinz on it..
ST: But vot really...

MW: ...What life..Hazsaa....Which
life?

IMAGINATION |S MIRE
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ST: What’s "Makin® The Freeway"
about?

MW: Well in L.A. we had peofle
shooting at each other on the fuck
-ing free....well I don’t want to
sound that tobical ’‘cause it means
more then that. It’e Plaving with
that duality a®ain. "How do you
make a freewav"', "the freeway is
which ever way". Are vou kidding
man & freeway is not » road. a
freewas would be av oPern desert.
Cee I'm Playing on that. I want
reckle to realize that their words
can traP their ideas., fs long as
they are conscicus of that thew’ll
be ok. You can’t make & freewaw.
wou can chonse a way. Eut make @
freeway is Politically exploited
languase. You want a "freewan".
you want that ouy to blow my fuck-
ing brains out Jjust because he
feels like it.

ST: It’s not accurate lansuave.
MW: Languase can’'t encomPass human
experience. it’s 3 short coming,
Like thew arcued for 1@6°':z of
vears whether lisht was Particles
or waves. Thewn finally Einetein
z3id "It doesn’'t matter!", theu're
backwords to begin with. Thew
can’'t tell wou more they can only
make you beleive in less, If wou
now that....there’s 9ood tension
there to Play on.

MANING THE FREEWAY

pounds, let’s say pounds is the weight of the town coming down

all around, grinding me into round ke the noun
that's found when you're looking straight down

a handgun barrel firing off a round, yo!

maiing the freeway safe for the free way.
and I'm drowning in the frowns of a milion clowns,

malang the freeway safe for the free way.

pisase wrile the
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BLEDOWSKA, Celina &
BLOCH, Jenathan

*KeB/CIA" i
An excellent book that covers many CIA
and XKBB covert operations all across
the globe. Hany of the actions carried
out by these governsent organizations

will shock you and sake force you tbA" John (edt.)
question whether or not the U.5. is Arriiia ."""-/ /
7 '

*KGB/CIA®, but the analysis is the 28 Bellingham Lane/ Great Meck, MEW
opposite. The viewpoint of the book YORK/ 11023, U.5.8.)
i / seess to syspathize with the Aserican LITTLE EARTH /
gt bovernsent) considering of course that “Mative Land>

such better than the U.5.5.R. "KGB/CIA®
covers recent events up to and
including Oliie Morth and His Flying
“ Circus. The research and in depth
analysis plus the rare photos make this
book consistently impressive. To not
read this book is to be ignorant of who,

really controls the governsents of the "

vl
Brospton

world. P
/ (BISON BOOKS' LTD./ 176 0ld

/ Rd./ LONDOM SHS OBA/ EMGLAND)

&7 _ BOOKCHIN, Murray
/ *Towards Ao Ecological Seciet

this, it's a great book. The book is 4

coapilation of this anarchist writer
essays  on  mcology froa
philosophically radical position.

7

-

ooks on eany different ideas and

A

catalogue.

IBLACK nusc/ PUBLICATIONS/ 3981 Boul.
floor/ - Montreal,

St-Laurent, 4th
/ QUEBEC/ K2 1Y5, CANADA)
_BRAUNSTEIN, Mark Mathew
~ *Radical Vegetariansin®
BRAUNSTEIN takes a good in depth view
at  the ouch neglected vegelarian
AVenuRs of  veganisa and
fruitatarianise, He does it fros an
/' aspect of spirituality and facts, and
delves into both nutritional and
/llhiul aspects. It's very open an

'

ite 1/ Lo Mageles, CALIFORNIA

0025, U.S.A.)
- HRGLER, Louise (edt.)
/ *The Fars Vegetarian Cookbook®

-

N

for taste that ['ve seen.

(THE BOOX PUBLISHIMG CO., dept. F/ 156
TENNESSEE/

Drakes Lane/ Suseertown,
38483 U.5.0.) - ’

KERSTEN, Holger *
o esus Lived In India®
Despite what Jimsy or Jerry says, the
Bible is a very inconsistent scripture.
/" This book attespts to answer questions
surround J.C.'s life before and after
/the crucifixion, The Bible doesn’t
account for five years of his life, an
his is to have been spent in the
vast, Many of the findings will
your average Christian.

yidyﬁii}

,

'
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Although I've not cospleted reading

2
(] /
great book by a great author. 1 lutally‘/
recossend that everybody check out thi

book publisher - BLACK ROSE PRESS. They

?m a large amount of “anarchist*
b
“ issues. Send a , S.AS.E. for

This great vegan (total veg.) cookbook
wis developed and put together on a
coasunal fars in Tennessee. The recipes

. /m both nutritious and delicious, It
also shows you step by step how to sake
/v;mr own soy eilk, tofu, soy yogurt,

soy ice creas, tespeh and sprouts. Also
sose good info on wegan nutrition for
adults, pregnant sothers, children and
Bi2. By far the best vegan cook book

{

0
far /
shock
Jesus
or Paul was a lyi
A }H///

book is good for just general
inforsation. i.e. dates and parties
} / inolved  ~ atc, Al

teacher froa Germany, spent three yeirs
in Msia researching and deciphering old
scriptures,  Kersten doesn't pass
judgeent, here eerely m_m hi_l
findings and different theories, This
pook is also  accospanied with
photographs of Kersten's findings.

e

Aserica,
it.

{ELERENT
Shaftesbury/ DORSET SP7 BPL/ ENBLAND)

LT0./©  Longeead,

BOOKS

/this book’s format sinilar to

the editor is a senior lecturer at The

Royal Military Acadesy, it's only
logical. The book states that th!‘
Contra  “Freedos  Fighters"  are

Micaragua’s only hope for liberation,,
and other bullshit in the similar vein,
A very °Pinkophobic® book. Howaver the

(THE WILITARY PRESS - distribu

~/72

Crown Publishers I
FLIPSIDE 054

Anniversary lssue. Basically it's a

Z

in here, big or ssall. It's like an
Encyclopedia Mardcorica. Get it! (50)
(FLIPSIDE/ P.0. BOX 343/ Whittier,
CALIFORNIA/ %0608, U.5.A.)

2

Tapes

iron this Maryland foursose, Sose of it
sounds like early DAG MASTY, but there
is more of a variety of playing style

d
doesn’t take the hard edged approac
/'\rnu might mupect. Great for the
‘convarted® and - those considering AT HITS EMD
conversion. / (8€1
(PANJANDRUM  BDOKS/ 11321 lewa Ave., Very poserful and moving stuff here

present. The lyrics  are  very
contesplative and I've been tol
depressing - | disagres.
quys! Now let’
Isee advertisesent this issue)
DESTRUCTIVE OUTRAGE
*Violence I*

Z

sound also cosbined with good

o susicianship say grab sose of you.

/

by the band) can be ignored, it's
worth a listen, (5C)

+Rd./ Bethesda,

HATES / |
*Xenophobia® //4(”60

Original, this it nice

fase  dribble. By b, (W)
(CHRISTIAN ARMHELTER/ 4200 lidath, &o0n
132/ Houston, TEXAS/ 17092, Y.5.8.)

poser hurgry anit-Christian. Kersten, a

1
isagine that “lesus Lived in India® is
nearly fispossible to find in Harth ‘change,

w0 | :nr.:}nqn ;;u’ to u:':.:i,//

Froa a fanzine that usually doesn't do
auch for ee, | was surprised to see
syself grabbing for this their Ten Year

reprint of interviews and articles froa
vach of their issues from the past 10
yrars, You nase it aleost every band is

d
Excellent work
5 see sose vinyl! (VA)

N

This deso features & songs by this not

extinct band, The powerful and crunchy
. /

the angry lyrics (even admittedly bad

(83 L5,/ Blann Klaus/ 6212 Clearwo
NARYLAND/ U.S.A., 20817)

T INEET”
(sel$-titlea)
Droaning repetitious loops of .sounds
that renind se at tiees“of an
fustralian aboriginal tribe. The 4
*songs* sound like a cross belween a

factory’s hus and drone with the

beating of tribal drues. This sounds

totally repetitious with little or mot

but 1 love it and really
recoasend it. If you're into
industrial/experinental  stuff  you

should check out SOUND OF PI6 MUSIC
(Ed. - Hey AL'} as they have 100's of
atfordable tape releases - send 2
A5.E for 2 catalogue, (B0
(SOUND OF P16 MUSIC/ c/o Al Margalis/

This deso was & definite surprise as

I've not heard such Canadian r

based susic - wy loss definitely, as /
this tape has shom se. It's hard to

pin down the susic into any category as

it flews fros reggae to dub poatr

% wee bit of jarz. Perbaps

fresh and intriguing for ey the
thing lacking is power. The deep r
caring and political lyrics del
into husan nature and husan rights
definitely appealing to se. I
forward to future works. Jah!

NN

MeB 1BL, CANADM)
ViA AP S
At Mar Hith Vivisectors®
Featured on this comp. tape are soee
well known and lesser known ML acts
like: A.0.5., ARN THE INSAME, RABID
DEFIANCE, DIOXIN, ADVERSITY, MO FRAUD,
HAXINUN SECURITY, CHAOTIC SUBVERSION,

N\

N

AHADA)
L]

*Step Forward 91" //
YOUTH UMDER CONTROL, BACK TO BACK
LAST OPTION. First off Y.U.C.

\

energy and  positive
bit sisilar to Y.U.C, but a bit har

dish wp sose good thrash. Overal
roal good comp. which includes a |

NN

sound voluse.
(82 1.5, to/ STEP FORWARD tapes/

Z

U.5.0.)
Vih

'Suuh Proaotion Exploitation®
First in a series of cospilat
out by

secially aware bands froa the U.X. and

well
od
p inforsative

California, Highlights include
THE WALLFLOWERS, CHUMBAMANBA &

booklet.

Canoga Park, CALIFORMIA/ 91303,
also available fros sty

%

uncategorable sound 1s what kept it

(LITILE EARTH c/o Dana Theodore/ 140
Eleridge Dr. 0623/ Toronto, OMTARIOY

STATE OF DECAY, & SQUAMDERED. And the
fact that this is 2 beoefit as well for
the A.L.F. sakes it that such eore
vorth having. (8C)
(94 CAN/ Spencer Mak/ 5334 Yonge St.,
suite 2033/ Toronto, ONT./ MM N2,

Featured on this shared live” tape are

deaised) hit you with a barrage of
and  personal
lyrics. BACK TO BACK (from CAL.) are a

fnd last but not least, LAST ODPTION

booklet - the only coaplaint 15 the low

E. Caroline Ln./ Teape, ARIZONA/ 85284

MOBACON. It coses with a very thick and

(ADS-ABC/ 7210 Jordan Ave. Suite B-4

*Straight and Lowd'®

Fun stuff from Mew Jersey, that iz an
absolute sockery of the whole straight-
edge thing., With song titles like
*Positive Dental ODutlook® and *Make-up
b Li#t* you know who they like secking,
A couple of other notable straight-edge
bands are ridiculed. Considering two of
the guys are straight, it's all in good
fun, This E.P. is suppose to be sold

/ out, but you can take your chances and
send for one. Expect an albue out soon.

va)

(%3 to Dave of Today/ & Arbor Lane/
o Holadel, NEW JERSEY/ U.S.A., 07733)
6 NASTY

*All-Ages Show"
This is DAG NASTY's first release on
GIANT. The cover of THE RUTS song

/ *Starin’ at the Rude Boys® is the best
/IMI on this EP. ‘*You're Nine' is a

wggae

y and

the
pratty setal tune; it resinds me of BON
JOVI. It is worth the cash just for THE
RUTS cover. (ML)

Bell, BRIAM BAYER sure wasn't kidding
/ln his interview, when he maid *I'd

love to play in BOM JOVI®. This is an
absolute comsercial sound. Even PETER's
ocals sound sterile with all the heavy
production. “*You're HMine® is rather
siplistic in lyrical content. This
record has all the ingredients to be a
0P 40 hit. In all honesty, this is

only
ooted
lving
were
look
(8C)

NN

disappointing. va)
(6iant Records; DUTCH EAST  INBIA
TRADING COMPAMY)

DEATH OF GODS

'A World of Dne Divided by A11*®
Considering these quys are goed buddies
of ours, I'm going to ba a bit bias,
t in all honesty, this record rocks.
"Intense® is an over-used word, but
none the less, this record is, MNers of
4 crossover sound unlike their sarlier
desoj but at the sase tise there is
sore variety. "Lake Ontario Seells Like
Shit® 18 2 real cool rap tune that
~tells it all. The record version didn’t
nd a5 qood as the advanced tape copy
that I heard. ALl these guys meed is
better production, and their in heaven.
Va1 Al
3 to Ttrrp*/iw Fergo Avd
Mississauga, ONTARIO/ LB 203 CAMADA)

FIELDS OF THE MEPHILIN

“Blue Water® /L ///

1# you're a fan'of THE SISTERS OF Y
and you hate their new dance floor
sound, you might like this band, The
vocals and the eusic is heavier like
early SISTERS material. The live in
studio cover of ROXY MUSIC's "In Every
Dreashose A HWeartache® is groovy, 1

m// look forward to their new albua, (Va)
(SITUATION THO/ BEBGARS MB/
/ AR Vavad ///

*Nathing Is Hard In This World If You

and
{nowu

der.

I, a
yric

15C)
1926

1008
the Alternative Gathering
Caspaign. Foaturing politically and

A6, Dare To Scale The Heights®
DANBERT Just imsagine the sound of a soshy New
Aork straight-edge band (1o STRAIGHT
(8C) AHEAD) mixed with the sound of a

British thrash band lie. HERESY), Even
with this sound in aind it still has a
freshness  about it. Sose real
intelligence is reflected in thmir

7

U.5.A,

rights, violence, “crews”, and various
other topics. Check it out! (SC)
(DEFINITE CHOICE/ Kosrierstersweq 21/
JBI5 NT Asersfoort/ HOLLAWD)



LAST OPTION

*Over Tiee*

It's good to see Arizona’s LAST OPTION
have comsitted themselves to vinyl.
Musically it resinds se of a thick and
soshy M.Y. sound but retains it's own
originality, Lyrically it's very
enotional and probing, This is the best
I'va heard from this band yet. (SC)

CHUNBANANBA
*Never Nind The Ballots . .
Rest Of Your Life"

\ N

The these this tiee around 1%

\'ﬂnncraty' and the “slection® systes,

and they take a very good stab at it as

N-, delve into the sany facets. The

\ sic 18 characteristically CRUNBANANBA

with a bit change, as the sound is sore

(43 U.5./ STEP FORMARD RECORDS/ 1926 E. \int\r and chunky at a faster pace. At
Caroline Ln./ Tespe, ARIZOWA/ BS5284

U,5.A.) \

KOBACOM, Danbert \

*Bigger Than Jasus®

first 1 didn't like ft as ouch as the
*Pictures . .* LP but after a while it
kind of grew on s (S0) .

ALl the DAMBERT NOBACOM releases | have

are asony sose of the eost cherished

records in ay record collection, Dan,

(AG1T-PROP & CHUNBAWANBA/ clo BOX 4, Ab
one of CHUNBAWANDA's sembers, offers us
Rotorvator®. It features basic tracks
a hbooklet is about the stereotypes
Mow 15 this a hard hitting record! Like
Francisco, CALIFGRNIA/ 94142, U.S.A.)
they've aver been! They deal with right!

The Calls/ Leeds, EMGLAND)
CoIL™ \\\
than ™\ ‘Horse
sose great folk susic on this solo
release, His twanging acoustic quitar froa this LP. Good but mat great. (ML)
(SOME _BLIARRE  LTD. Relativity
sales have put on thesselves and how to
overcose N N 1SC)
a lot of veteran British HC bands,
these quys have turaed such sore setal.
N
°
12 - l wing gov'ts, anisal & husan cruelty,
u\\ \ greed and just ‘Facts®. My coly beet

~
JHare's The

"Gold i the Metal®
and nasal voice are just great, Th!\
\ Records)
thea,
But don't let that fool you - the
is the lack of Dolby on soss of the

¢ mperisental
concept he outlines in his words and in
\mxts s0x
*Mhoops Sorry Vicar!®
(NIND WATTER/ P,0, BOX 421304/ San
lyrics are excelleat, probably the best
tracks; but none the less, a really

AGHOSTIC FRONT conl slab. N (vA)
*"Liberty & Justice® N {MAMIC EARS RECORDS/ [in W. hearical
This LP captures the NY sound o the WEASEL RECORDS/ P.0. BOI 1274/
fullest, They sees to have gotten’ back Manhattan™Jeach, CALIFORMIA/ 90266,

to the sarlier stuff on this albua,
this is an

RN

tove ‘em or hate ‘ea, ‘

anaring  piece  of ( art. (MU *Turning Rebellion Into Noney' (2ILP)

(COMBUTT RECORDS) \\\ : Basically this is the *Gathering Of The
ATYITUDE "\ \ 5,000 captured live on vinyl = 3 gig
*Kein Schlaf Bis Deutschiand done before 5,000 people at the Brixton

Jesus Murphy, what an excellent record!
Forserly CONDEMMED ATTITUDE (W4 of
ATYITUDE ADJUSTRENT + other notables),
this band lays down 5 heavy tracks off
their deso. But this tise the
production and sound 18 %0 hard and
heavy, shile the lyrics are right on
target - the vocals sound sort of like
the ACCUSED this tise around, 1 just
don't understand why it sasn’t releas
on this side of the earth. VA
\ME BITE RECORDS/ Saarstr 18, Tubing

&, WEST GERNANY) B
BAKKER, Tasay Faye \\\\
*The Ballad of Jin & Tasay®

She's back, she's wearing sore sake-up,
sha’s pissed off, and she’s going to
get Jerry Falwell! The title track of
this J-song, B minute 12° rip-off of 2
record lesents the fall of this dynasic
duo. Nith Toa T. Hall doing the eusic,
you know it rips! Their varsion of *bod
Bless Meerica® s issaculate! It's
enough to sake MURPHY'S LA¥ cry. lihy
are you reading this? Why a8 1

fcadeny and according to the lyric
sheet/insert, proved sany things to
COMFLICT personally and resulted in
thea being Banned Froa The U.K.".
Musically 1t's very powerful and angry.
Also STEVE IGNORAMT of the now defunct

CRESS songs - not as good am the
originals, but hey. This LP is also a
penefit for nuserous groups. | really
hope all this recent slagging and shit
about thes is just a lot of wind, (5C)
(RORTARMATE SECORDS/ P.0. BOY A48/
Elthas, LONDON/ SE7, EWGLAMD)

CURRENT 93 N\ \
llhh this

*Swastikas For Woddy'
Reportedly the last

qathering of experisental artists, This
release continuss deeper into the
depths of the desented sonic folk susic
‘and spoken elesents probed on the
*loperive® albus. It's good to see thea
probing these other susical avenues -
“they will be sissad. Don't worry all
you 93-heads, thers will be a live

s =

/e

raviewing this? (Va1 albun and possibly sose CD's to cosa.

(¥EA) hs well David Tidet plans to continue

CHRIST OM PARADE on his . (8C)
(LAY LK

*A Nind 1s A Terrible Thing*

They take-off here where their 7° left
off, but with euch cleaner production
this tise. The thick and thuspy bass
gives thea a very distinct sound, and
they really show their susical ability
on this one. Their lyrics have reeained
pretty such in the same vein - world
and personal probless, anieal rights,
life in the U.5, etc. One of the best
HC releases 1've heard in a while. (SC)
(NIND MATYER/ P.0. BOX 421304/ San
Francisco, CALIFORMIA/ 94142, U.5.A.)

N\

7

\

A

N
N

24

CROSS appuars and they do about 13

o2 want to hear even more from this
fasterdae  band. Coees with Irrir:
) sheet /poster and a newspaper outlining

N

~

DEIERTER

*Underground Out Of Poland® 5
Put together by Joey Shithead of D.0.A.
this LP is & cospilation of sorts of
this infamous Polish WL act, showing
their work fros 1981-1%85. ['a not sure
if it’s all been released before - but
hey that really doesn't eatter as
chances are you've never heard all of
their stuff befors. Musically it's a
unique fora of ML, blending. an marly
style with a fast crunchy sound. All
the lyrics are in Polish but a
translated lyric sheet is included.
It’s qood to see HC is not oaly a
phenoaenon of the western world, (5C)
(NALIMUM  ROCKNROLL/ P.O. BOX 288/

Berkley, mlrmmw 4701)

ELECTRO HIPPIES

*The Peel Sessions® (12* EP) \

The infasous BBC radio producer JONM
PEEL has been working with indie bands
for years and 2 lot of his interest has
turned towards British HC. This slab
offers sose fine thrash froa these
British rockers, revealing reflective
lyrics both personally and politically.
eagerly amait for sessions froa other
bands - ['ve heard he's done & session
with HERESY, BAD DRESS SEMSE, T1011C
REASONS and California’s RHYTHM PGS -
| hope these becose vinyl. . I50)
(STRANGE FRUIT)

ELECTRO STATIC w\

*Dysteleology”
ROBERT OLIVER’S FREEDON IM A W
i label has released it’s second record -
the dedut by Burlington’s cen ELECTRO
STATIC CAT. The definite influences of
'SOVIEY FRANCE, CURRENT 93, 0 YUkl
COMJUGATE and ANMIE AMIIETY (perhaps)
really stick out. But their is enoegh
originality and flair to keep it froa
sounding like an experimental cover -
band. It was really good and continues
to hole my interest, Grab this ene fast
a6 it's a 500 copy limited edition.
\t!tl NN NN
(FREEDON 1IN A VACLUM/ 1 Claude
9205/ Toronto, ONTARIO/ MR

\"“2\\\\\

“Too Wany Cowboys* .
#ggh!  Pounding! Draving! Rhytheic!

|
Muuggh relief, this is just what |
needed, | could cospare their sound to \
ditferent bands but why bother - they
have a unigue style and approach that .
s very welcosed to ay ears, This
double live albun shows off their vast
styles. Their raw throttling and
droaning guitar sounds gives a unigque
industrial sound that mixes well with
their slight HC influences. This sakes

N

the thoughts discussed in their soags.
NN N\ N

{MORDAN RECORDS/ P.0.° DOX 988/ San
Francisco, 3 LS

IFORNTA/ 94101
GABRIAL, Peter
*Biko* (12* EP)

Although this song doesn't appear in
the sovie - the producers of the fila
about  Steven Biko; CRY FREEDON
persuaded Babrial to re-release this
classic song. It features 2 different
versions of "Biko® and a song called
*Mo Nore Apartheid* (done with Steven
N and Shankar), The best part is that
\thi: 15 also a benefit for an anti-.

apartheid \\\\
lﬁﬂ\l\\
f'lrﬂqi[;,L WS Tod BELNVE

LY KILLIWG youRseLf Te

A SAA TN,

group.

youf o

/4

9

u
\:f the west, and experisental eusic
roa who knows where. This being her

D

LOUDSPEAKER
*Psychotic Machine® (12
It's no surprise that this ‘rhythmc
industrial® band consists of CRUCIFIX
and FLUI eemders - it seeas a lot of
toreer WC bands are going in this®
direction™. The
different but still have a sysbolic®
intelligence to>thea. 1 enjoyed the
title track such sore than the flipside

look forward to anything else by these
boys™\
(ORE

Fransfield \Sr

EMGLMID) N o b
o LOVE & ROCKETS
N\ *Earth Sun MK\

NN i

W.R.

SHunaa Rights®

Jah Rasta Far 1! H.R. front man for BAD
BRAINS crosses a lot of susical borders
on this his scst recent solo release.
You'll hear glispses of reggae, fusk,
pop and odd short bursts of HC (sore
spprrent in the vocalsl, It's a very
good record, but none of the styles
stay long enough - a5 a result of the
editing (resinds se of sosething
Hendrix would do). This will only serve
3 3 pacifier for se until 1 can get
the next BAD BRAINS albus into ay veins

- where is it gquys?  (80)
(S8T/ P.D. BOX 1/ Lawmdale, CALIFORNIA/
80 U.5.A.)
HHONG, Lucia

*Secret Lusinescence®
If you aren’t familiar with this young
hesrican oriental wosman, she cosbines

sic of the east with classical eusic

-

second record, the sound has a sore of
4 soundscape to it and there are even
sose sesi-erotic wounds introduced
which makes this release all the sore
excellent, Mo excuses, this should be
heard. It's hard to believe that this
record coses froa the land of NUCLEAR
ASSAULT and MATHRAX! VA
(PRIVATE WUSIC/ 220 East 23rd Bt./ Wew

York, W.Y./ 10010 U.S.A.) \

T6MITION
*Sinker/fager Feans®

This mini-lp consists of [GNIT] \ l
diret two 7%s. The first side sounds a\
bit rushed but the lyrics are well
witten, The sound on the first side N
could be coapared to RITES OF SPRING,S

but that wouldn’t be coepletely fair, \
Howaver, “-the  second  side i
fantasticithe susic 1s well produced

and more on que, the lyrics are
eaotional dealing mith the pressures of
society. I'm salivating-Jor the next
ralease. \ (LY
(SOUTHERN STUD10S: wrife to DISCHORD

for sore infol \.k \\ I

/4

e

lyrics  are  very

but overall | totally recossend it -

X
N

\ |
Bafore you start thinking ‘Hey' aren’t
hey that ‘new wave' band whol does N\
that disco tune 'Ball of tmluuim'?'.\
give these boys & chance, Their susic
is very unique but at the sase tiee .
reainds s of paychedelic greats likey
PINK FLOYD, MOODY GLUES and JETHRO ™
TULL, but they samage to sodernize the
N, genre. fn Eastern “religious® influence
:m‘i questioning thought “\pighlights

N N (80
mm\ RECORDS/ 3
ove/  LONDON,  SE26/

LITTLE

0@ L 1EL

we '

= uu‘“""“

\\\\\\\




N - —

rpa, and the susic attespts to be more BUNKER RECORDS/ 3822 St. Denis/ Y LA 7 VERBAL ASSALT
N /“'“Fhlﬂf-. and turns out to be kind Montreal, QUEBEC/ H2W 2M2, CAMADA) look at religious fanaticisa (ie, A trial
| o words can describe how I feal aboul

0., site 407/ Montreal, GUEBEC/ HSC

\

N
\

N

.

NN\

\

N

AN\

Nontreal duo. Side A is a 45 rpa 12° stutf. There's the strong back m.t/4 e
i : fesale vocalist JARBOE  that are [NSTRUM ary cause to support. (VA
/ that tries to sound dancey, yet /ﬂth excerpts fron TV etc., accospanied / lmnm‘ g el I .?p_} (o ‘:“:;;:nni;;;ﬂ D;I oy w:ﬂm; el

N\

/nw’im!s. It's very smooth in teras

of sound and production as this Eldon St./ York, ENGLAND
i Ly L)

/mmunta] band throw a wall of sound | SANMAIN o /’//

WAFFIA’s TACKHEAD, but it features all '”
of his MFFIA Mad on vocals is 2 I

: London rapper/house painter nased Gary |M

: I bought this because the ““Unhol 1

inable. Th t of eost ¥ ! i

/.m g e L Clail, 1t you haven't these quys, the /M

\

interest though is the  guest 1t is 10 ti bett Hl
/ ;::!I.E;T.;EMN Jitt; IlEidk“ Iﬁ-drmf / It . r:ck:‘ TaM:ithy f";:l' and distortion put through blenders, §{] 'I 11| o
[ - 5= " i ] 1l
thanks'), NEUBAUTEN, RESIDENTS and (Plan 9 - ”""‘-""/ sires Ml OMbwy WNy Vv QT
/ 1, h / Moyone of any susical persuasion will | ) vl =/

/ 1§51 RECORDS/ P.0. BOX 1/ Lawndale,
CALIFORNIA/ U.S.A., 90260)

.

MELSOM, Ron
'!-Ior'!utrur.tim' ‘:l you naed ;" t""“: ' 't' °"t'~"“'w;';" and  builders of bosbs.  (VA) IEEEY
5 i i - ir COUPSE WiRLR 0 | (Hettwerk - CAPITOL Records) $
KLN 89, nEF ]
AL s i e reldet ME Y (DISCHORD RECOROS/ 3019 Bescher St. WL~
in sesory of the late Skot La Rock and Washington D.C./ 20007, U.5.A.)
IClinton Marshall. Both were tragically SHOCKED, Nichelle / /
and innocently killed at hip-hop shows *1f Love Was A Train® / =
~'due to others stupidity and violent A folk artist who ppens Gp for M.D.C.7 =

SOULSIDE

] : . MRTISTS

T I St g AL

Whoah! Hold on one second before you Finally, here it is, fros the shakers, '"::a strong -inﬂum:lu by DA6 Doss anyone out lhor_c reaeaber Robert

close your mind, they're not just sose wakers and the noisesaters of Toronto! :i'::' E:IBIIMZE R1TES OF SPRING and the Dliver’s late great mdultrll.l.lhol Ellm

hussie new wava band.  They have This record rocks in a psychobilly kind i it paie t'"u_ This albus has a CKLN *Freedos In R Vacuua 1.0,

powerful susic, a powerful sessage and of way, Maybe like early BUTTHOLES, but . 4 youthful (ot ap in readers only)? Well Rob has put a vinyl

@ conscience. A bajor these of this sore consistent, The eusic hits you an "':fm;g;ﬁ;n ni!:t -:i:b pany bands sish sosh ED - not as in CRO-HAGS) of

albus is the rights of Australian is all over you like tainted whip lul The lyrics are hoosst and speak bands that he used to play on his show,

aborigines such of which can be applied crean. Mot just any ordinary sadnoss! § th!ﬂl“:r! - all 1 could suggest is like; MURSE WITH NOUND, UWKDWWMITI,

to the native situation in Morth Extellent! Excellent! Insane rock ‘n t’ 5 46 You won't regrat it. PSYCLOMES, SCHLAFENGARTEM, etc. This is

heerica. This albus is very likeable roll with a tinge of hardcore. Congrats ek ""’"'. itk ke Seat an effort well worth chucking out -
to Jill Heath for having enough sense B OvR, 00 053 especially if you like living on the

and recosssndable but | was hoping for
] bit sore, (6C
ISprint Records - CBS)

WOLF RECORDS/ 1235 Lasbath Re ;
nD.C. /L:E:s‘m. ONTARIO/ CAMADA L6H 2€2) Vaskington 3.1 m"’/',""‘“" sorts - anyons interested should send
*This Blood’s For You* ows, il / sThAGHT w7 P o 2 SASE o LRL's (80
This tise it's MILLIONS OF DA *1 hin't Narching hnysore gy B i (FREEDON 1N A VACUUN/ 1 Claude Ave.
CHRISTIANS. A such stronger outing then Paul of SONS OF ISWAEL turned se Onto ity in 1 o W03/ Torento, ONTARIO/ MR 215,
their last LP - this one really loty this quy and I've bemn addicted ever m'"“ they "'. sy sirwitwrel iad CANABR)

their fine susicianship shine through. /nnu. CARTHAGE RECORDS (an indie) has have better lyrics; not your typical j VARIOUS ARTISTS

Lyrically it's great too, it's not

recently been releasing and  re- g 2 - throat shit. *Yiva Uskhonto!® )
ranting punk anti-religious shit, but releasing 2 lot of qood folk-oriented ::l “m:r" t::m “t'hr.ol “,;J The UNKHONTO W€ SITME is the militant
caring and thinking. They also pull ull/msi:. The susic and vocals are strong (RISK RECORDS c/o Sose Records/ 210 E /bram:h of the AFRICAN Innu:ml
! blat

cool. Ve Pl

(SAMMICH RECORDS/ P.D. " BOX sdge. He's working on many other

to put this one out on her label! (VA -
industrial releases and distribution of

\

\

a great cover of CREAN's *Politician®. and beautiful, The confronting style of 5.0 CONGRESS} anti-apartheid
The albwe cover is a definite classic ; his lyrics sakes you question you R

6th St., New York, N.Y./ 10003 U GRE "

- ' / political party. Scee of you, e 82,

they had to have it printed here in ideas in depth. 1f you like folk susic sws S S / B tha i ittt sction
Eanada Jechiia: so;.cax wild:ih: A / I suggest you check out CARTHAGE *Children OF God® (2ALP) sl i it e s

States. ~ {sC) RECORDS and  this release.  (50) Nith this, their Sth studio LP, they'v apartheid regise. 1f 5o, this vinyl 18

(R RADICAL RECORDS/ 2440 Ibth St.8103/ (CARTHAGE RECDRDS)
San Francisco,  CALIFORNIA/ U.S.A. ZOF TANZ VICTINS /

94105)
MIND ALTERING DEVICE //

/Thn Montreal ‘band®, “wha are good
. buddies with M.A.D., sanages to put out
This is a weird record froa this / sose industrial, '“l pretty  funky / SWANS sound of slothtul drone. Their

for you, AIl proceeds go to U.M.8, and
the record is PACKED full of info, Sose

gone in & totally new direction - they

mamage  to actually play  their

instrusents tunefully = instead of just of the biggies on this one are SCREAN,
ﬁrmling thea, Of course on half the B.6.K., RHYTHN PI6S, 761 UNCERTAIN, THE

tracks they retain that characteristic EX along with sose other European and

"Haunting The Espire®

/ haerican bands. Although sost af this

are few beautiful tracks featuring ﬂ gaterial has been released before, it's

industrialy it's slow paced and seeas i

to go nowhere, The other side is 2 33

ith grinding guitarsj sisilar to sose

waterial by COIL - 1 dig. (VA of KATE BUSH. Lyrically the whole albualfiY

'[ Ifeancisca, CALIFORNIA/ 94101, U.S.A.)
is a role - playing of sorts taking a [l Wi ¢

of boring -~ wee no  like. (VA)

this LP. It is amazing. (ML)
Bl (Giant Records - DUTCH EAST INDIA
g TRADING CO.)

Mike L. - (ML) g

evangalite & cults), It's just now that off
RED LORRY YELLOW LI}RR/'I/ / this albus 15 starting to grab se. Alsofl’
*Saashed Hits® congratulations to local “indie® giants'|RESe]
184, CANADAI This band sounds like THE SISTERS N/lfﬂlusi on this their 50th release, (SC) PN
KEGATIVLAND // RCY, but they know how to ract. / (NUTE/CAROLINE c/o FRINGE PRODUCT/ Box | I /
5 £ Although 1 love their latter stulf, 670 STH. A/ Toronto, ONT./ NSH 162) A
Escape Froa Moise this is an all right cospilation nf/ |, Shawn C. - (8C) ,;
A eoilar o svaicsbiles s their early singles. Mot bad. (WA TACKHERD // i iktim A, - (VA 9
\J = . -

(RED RHINO RECORDS/ The Grain Store, 74 *Tackhead Tape Tise* , RS .
This is actually not MARK STENART & THE || N —

(TRANSHISSIOM RECORDS/ 1180 St. Aatoin

N

at you of weird noises; voice i s
dialogues, heavy beats, and anything Initius/Unholy Passion® (CD)

best word is THICK. Industri-funk beats| -jiil i

dig this. At the sase tise, thers are 3 THK]

nuserous others. Mith all this said SCREAN
it’s 3 good album but 1 lost interest *Banging The Drua® lot of political overtunes, as they use \J L
after o Wile. i Although aany of you already know this, and manipulate Maggie's and other
"Il repeat it for those who haven't Nationalists' voices. It's ironic JURK
heard this LP. This is one "qﬂuw‘/thnuﬂ; that it iv distributed by [HNR

record that rocks like a sofo. That's Capitol /ENI - supporters of apartheid JPH3

N

N

to be a bit wsore bard hitting, ood! Two songs are studio, and the
soaething like PUBLIC EMENY, but the three others are recorded by @ casp
Iyrics and sessage bit you where it fire. Michelle, a political activist,
counts. It's great to see a big nase has a soothing Texan accent that is
bluntly speaking out agaisst violente perfect for this kind of eellow
in their alternative scene! This one’s tuneage, Honestly, even for you raging
a linited pressing boys and girls! (VA ardcore types, you'll love this. (VA)
(BEAT  FACTORY  PRODUCTIONS/ 1243 (CODKING VINYL/ 76 Lulworth House,
Browning  Ave./ ~Toronto, Dorset Rd./ LOMDOM/ SW8 1DR, UNITED

A

scts, | expected the susic and vocals / That's right, and she's pretty daan




13 Well what were the ideas? . . . .

TERWV I EW

LA C EKAY 1

L
albus come out on a pretty big lavel.
He’s around and doing well, I don’t see
him such but he comes by to say hello -
he's a nice guy.

TMU

St So what FUGALl releases could we
wxpect in the future?

S: How did the PAILHEAD saterial come
about being?

Iz We've done some recording, we're only '
half-way through so I don’t know what % .

)

[+ 1 just met this quy who was in
NINISTRY and he was recording an albus

at the st_udin I was vim:mq and we :um we’'re going to do with it yet. But | Wy
¥HLT, Tere’s o newd for an intro just hanging out and talking; and he’s don’t know we’re still recording. We're .: §: Five years
for this nfty quy. Over the years na's m“Y L g i -’m e S g (ALY (et 130 What do you sen 14 doing?
been 1 bands and projects such as TEEN laughing and talking and he saidj H_lY 1 we're really into, We've played a lot of 2 ‘ i Yoursel¢ doing?
0LES, WINOR THREAT, ENBRACE, €66 WUNT, g, Savitiy; ) respateeiey atp 5 Shows so far, ., .. de've played about r It 1 don't o . . I don’t look for the
future. I only look for tha day, There's

Do you wanna’ take a shot at it?". And | { 13 shows in 3 or 4 months, which 1s
said sure san. So I sang on it and we' pretty amazing by D.C, standards. . . .
both liked it a lot. And he said let's ¥ . Ne're gonna’ go for a big long drive
do another song and put out a .single or in the spring,

sonething, 1 said, if you want to put it
gut, that’s okay by me. Since he's part
owner of WA TRAX we did another song
and he put it out. It was great and
lot of fun, and 1'a glad people like it.

PAILHEAD and just recently FUBAII. Ne
spoke to lan one Sunday afterncon while
e mas washing dishes. This was quite &
lengthy conversation, and we obviously
2ad to edit parts, so the logical order
of the questions aay seem a bit
inconsistent; bare with us!
.

no point. [ mean [ don’t know what I'l]
be doing. I certainly plan to be doing
sosething of a  worthwhile protest type
version - but | have no 1dea. I hope to
bod I'l1 be doing somathing ditferent
than [ am doing today. But not because |

don’t like what I's doing today, but
.that | hope to continue to progress ean.

S: Do you think you'l? ever cone to
Taronto?

I+ s 2 watter of fact [ was just Five years ago | wasn't doing what ['a

{talking to soae people in Windsor about

doing now, And five years from now |

-
STILL THINKING: | guess you could start Lo 1
by telling us about FUGAZI, S: Mhat was the ‘Revolution Susmer*; aaybe hooking up 3 shaw and | s mayhe Qtope it will be a natural progression of
o & 1’ ve heard that phrase coined often. lrr\nq' to gat JiLl Heath up ther, . . what 1's doing now. I'll be nore
+ 1'a very careful about arranging the learned, hopefully more ctaring and

Canadian thing, T want to eake sure 1t fconsiderate of the people around se and
15 done right, ['ve had sose probleas = gore successful in ay attespts to put an
vefore - getting in and out of Canada, end to stupidity and violence,

There's a lot of paperwork - signing
your nase and stuff. 1 don’t like
signing ay name; [ don't trust the
gov't.

18N: FUBAL]l is se singing and playing
quitar; Brendan who drummed for RITES OF)
SPRING drumming; Joe Lowy, who 1s in 2
band you've prodably never heard of
called PITBULL and so forth, playing
bass; and buy Pichotto from RITES OF]
SPRING also sings.

' -

3

[]
5: S0 what does the nase FUBAZI mean?
It's a curious sounding nase.

f: 1t happened in the summer of ‘about
‘85, In 1983, MINOR THREAT, FAITH and
'INSURREEHDN broke up - these were bands
that were all pretty popular around
heré. « « . « & lot of people who were
in [the DISCHORD] community, not to be

B —— e — -

I: What it aeans, fros the definition
I've gotten, it's a veterans’ slang word
tor a fucked-up situation, Which is sort
of the way | view the world, What I likeP
about the name is that I've heard of a
lot of definitions of it. One kid tul*
se it was the name of a tribe of
indians, There’s some limousine or tax{
cospany up in New Jeresy called FUBALL,
People think it's oriental or Italian or

uhatever
S: How does FUBALL d:iler troa EMBRACE

or E56 HUNT or any of the previous stutf
you were involved in?

61 We've bried our little attespt at it
by putting out a seven-inch benefit
coapilation of local hardcore bands - a
lot of the big prosoters in the city
didn’t even look at it, which sort of
bussed us out,

S: Could you clear up a rusor for usj
reseaber you once had & rhytha guitarlst,
in NINOR THREAT once o « . «

confused with the D.C. punk

started to feel that we hadn't done 4
lot. All these bands broke up in ‘83,
and we  all just sat around and didn’t
do such, Ne becase disillusioned anc
disappointed, we couldn’t qo to shows -
there was a lot of violence, we didn't
like it, So in {985 we all just decicec
*Hey let's make this Revolution Suaser®

1t ¥ell things like that are exercises,
nd you should continue to do that.
e've done all  these protests;
percussion protests, marches and stutf -
I've been in tons of things. On the
- fey sard this, Let’s all go out and surface you're gonna' think; *Well fuck
get sotivated, lat's put together bands, man, this is stupid. . . . us banging &
let's perfors, let's protest, let's 1i Mo, drus outside the South African esbassy;
‘write, let’s do aovies, let's get what's that qonna' do about apartheid?®
cultured man, let’s do it! And we otd What's isportant is, and this is the
1t. Dut of that came RITES OF SPRING, 51 bood' sane about your record, is that you're
that was their peak susser. EMBRACE expressing  something and it's
foraed, BEEFEATER was going, KINGFACE . commitaent to yoursalf and you're
. . People were writing stuff, people exercising your protest suscle and the
were painting, The DISCHORD cossunity; & ime will when this auscle better be in
lot of thes are art students, a lot of pecause Brian wanted to play guitar ina hape; because o lot more bad shit's
people are writers, a lot of political bad way. Brian is a quitar player. When Moonna’ happen in the world and we have
people involved, It's definitely not & we first formed (MINOR THREAT] we asked @0 be in shape and ready to go and we’ve
little *hardcore® comaunity per say . . his to play bass, because Lyle was, to be ready to deal with this thing.
.1 aman 1's 25 years old, people are playing guitar. But Brian was an |lt’s 1aportant to keep liaber and keep
getting to the point where they branch accoaplished quitar player; he was i ‘open mnded and be prepared to deal with
put and do all kinds of stuff, which | trained and very good. And he decided he o it. So it's totally great that you do
totally encourage. That’s part of was tired of playing bass and wanted to 2 ecords like that - if people don't like
creativity; and from that coses energy. play guitar for a whila. 5o we needed to see 1t, then all the bstter aan!
Any tise you gut @ group of creative soseone else to play bass; he new this That’s te reason you've got to put it
people in a roos together, you're goana’ guy Steve who was also @ guitar player out - you've slways got to challenge
get an energized output. If pecple are bt willing to play bass. So Steve people. You'ra responsibility iz not te
willing to focus it into something played bass, Brian played guitar along see peaple dig it, you're responsibility
stirring or worthwhile, then we've qot with Lyle - we had two gquiter players, is that they don’t stop you froa digging
good shit happening, and there it is! Mg did one record and tour with him and it. « . . they don’t stop you fros

then Steve quit. . . . . . now ha's in putting it out, because that's your
his own band SLEEP OF REASON which is expression, That's what is isportant to
sort of a pop band; they're doing great you, Don't worry 1f they don’t enjoy it;
apparently. They’ve just had their first fuck that!

I+ Well Brian Baker was the rhytha
quitarist, we had another bassist nased

Steve Hansen . . .« .

It It's a different band and 1 play
guiter, 1 don’t know. Questions like
that; "Nhat do we sound like?* - that’s
your job mang I don’t know, . . .

S: Yeah . . . I was told that
to become a priest: Is that true?

S: Well | gon't necessarily sean sound
or anything like that, 1 mean how do the
1deas differ froa previous bands you've
been 1n?

* I: Steve's in a band called SLEEP OF"§
REASON down here. Steve was in & aod

There are so sany 1deas involved; | aeen
band for a while. He got in the band

1f you could say MINOR THREAT were just
ons set of ideas than [ could respond to
that - but 1 never agres with that. |
never thought MINOR THREAT was 4 one
1dea band, nor do 1 think EMBRACE was -
£66 HUNT and PAILMEAD; nasther one of @
those things were bands. So none of
those things cose into play. . . . You
know it’s Just susic and I'a continuing
what 1 had set out to do in the
beginning, which is to play susic that |
thought was 1sportant and ausic that 1
wanted to play with people who [ wanted
to play it for and to whe oeople |
wanted to olay it te. And that's what
1's doing now. There's a big part of e
that likes to Just play and perfore. |

like to play live, and 1 like to play =i
live on ay teres, And the only way you
could play live on your teras is te be
(AN your band,




St 1 g_\'usi living in the D.C. area gives i TR Ty
a bit sore focus if you're doing some

Isort of political protest.

1: Actually 1 eet those guys, they're
really nmice - [ like thes, As a aatter
of tact | think they're the ones who got
IGNITION into Europe, Too bad for them |
guess, and good for [IGNITION. Yeah,
they're really nice people. 1 didn’t ge
to see thes when they were down here
but 1 dud qet to seet thea. . . . . 50 g8
there 1s good and bad 1n Toronto, and K
wach individual will align thesself, or )
at least try to 1 imagine. Just like
there is in Washington. No sconer than (S
I speak about DISCHORD and WASHINGTON, €
but I could tell you that on a Iednuday
night 1 think it was, I was at a show o
where 15 siinhead kids beat up and g
robbed sose kid for his boots and jacket
- they put & kmfe to his throat. So
there's still plenty of stupidity.

I: You know it's funny, because the
warly days of, for me at least,
politics, because you live in B.Cyy you
ars blind to thes. . . . . . wach city
has industries . . . .in Washington the
big factory is politics. A huge amount
of people in this ares work for the
gov't. We're surrounded by red tape,
we’re surrounded by bureaucracy and
stuff, and you tend to forget about it.
You tend to treat it like what 1t is -
it's a fucking business. You don’'t even
have to think twice about it. That's why
there’s been the heavy thing on personal
politics and so forth, Because we
realize that this is & business and the
real isprovement that needs to be sought
out and accosplished is within yourselt,
and that holds frue to today. 1 still
sort of put action on these sart of
things because . . . . 1B definitely
sore politically inclined now than 1
wis, but at the same time, ay resolves
about it are still personal improvement,
Things you tan do for yourself, because
you can't change what's happening 3000

§: That’s good, but in Toronto, which is
& big city, we nave a lot of awareness
groups ana stuff, but they have almost
nothing to do with the alternative music
scene . . . . 1 guess 1t's time for
saeething like that around here.

GUMED MacKAYE

It It's time, 1f that's what you can do.
JBut aost iaportantly, do the things
that you think are isportant. 1§ peopls
vould be into 1t, that woulg be great
#an' 1§ you can get soee people . i .

siles anay on your °":' but Yh"”eh‘:: ;: » Weven if 1t’s just you and sose people
be in a position and you “th reading about stufé and talking about
ready to work with pecple ind then you stubf, 1t’s raally education. You
can do sonething about it. 3 continue to reach out and jearn and
‘ esbrace new 1deas and concepts, and you
get a auch sore better perception of the
world and you start understanding that
¢ That every little bit of effort the world is really one . . . . . and
aotivates other people. everything 1s the same man, [ don’t know
. J 1f you know the song by EMBRACE called

il Absolutely! 1 can tell you 1in

*No More Pain*, there’s a line that

Washington, there's @ grow calles goes; "You're eaotions ara nothing but

POSITIVE FORLE, no relation to the 7 politics . . . ". The point of that line

{SECONDS thing - although they took the is that the politics of the world are

'name because when Kevin first startec based on the sase things our emotions

'the thing he was encouraging people to.- are. The sase reason you punch a wall,

Istart a POSITIVE FORCE in wvary city - _because your girlfriend walked out on

anyway that's how 1t got started, now 1t "~ you or whatever your reasons are. The Ir It coves in cycles, doesn’t it

has no relation at all but they share sae things are steeped in wars or really? Whether it's 'mnhuds o B

the nane; not that one 1§ any worse than pride. Pride is an evil thing sosetises. anything else, there’s always gonna’ be

Ithe other. 1 sun D'a pretty good So anyway, that's what that's about. 3o people who becose aore aggressive and
éruends with Kevin and 1 respect the san you should all hook it up, even if you sore violent and they sort of cool out

very such, But anyeay this guy Mirk start talking about stuff and learning, and then there’ll be a nice wave of it

Anderson 1s pretty auch the fells' in or even if it’s you reading. Anything 1t seess to come in 3 ywir CYC“S.

chirge of POSITIVE FORCE or the #in, it’s just good! To challenge people unbelievably, is what I've noticed thel
sotivator or shaker. They're a vary very and nat to just put out what they want aost. It jl:it classpan inlure e o
political group;  an o alternative to read, put out what they NEED to read. Washington at least. You just whether it
jcoasunity of people, mostly kids (like 1i they don’t read it, then that's cool. By, balag Concarned, being outraged ‘gF

[15-17 yrs. cld) do protests and all But at least you put it out there to whatever, Doing thl'best you tan to put R
‘i““;“‘ﬁl‘h':"l' AL 'ork:: Wtk :h': read. . .. .o 1 don’t know what's an end to it. At the sase time, not > 4
a lot. In fact, we're putting ou AT ' c )

!benliit ko a'lbul. t's qoing o be a :;E::“”‘g .”‘. Toranto, I've never played letting it daspen you, because vlulen:e

qoes on all over the world, It say not
be in front of your face, but it always
qoes on, Just because it is in front of
your face that diminishes your spirit
and that crushes you - you're just fuel
to the fire. If you don't strike out
against it, then you're just part of the
fire. Just keep in wsind, as we're
speaking, some kind of fucking inhumane
situation is happening, Someone is being
punished right as we speik, or being
killed or whatever over non-sensible
reasons; we don't feel outrage at the
sosent because we are not confronted B
with it. That’s the only time we get,_" "
outraged, So we need to be generally
alwiys outraged and never discouraged,

lsanpler. POSITIVE FORCE put it together

1- they've been working on 1t. It’s going
to benefiting a group called THE § 1 quess th
[COMMUNITY FOR  CREATIVE  NON-VIOLENCE HARDE(?RE‘
lvhich 15 a group that works with the

hoseless people here, ‘nd. al;n t.h' 1: 1 guess like anywhere, you have your
AL U, (The American Civil Liberties good and bad . . .
Union). This record is going to be great:. ) : .

£

est word for it 15 just

san! The line-up has IGNITION, FUBALI,"
FIRE PARTY, ONE LAST WISH - which was KN .
itha band after RITES OF SPRING, MARGINAL SR
[MAN, THORNS, KINGFACE, 3 - Jeff Nelson's kS
Iband . . . .

" ~

"

It . .. they just broke up. But anyway,
it’s going to be a powerhouse record. /8
Mark's putting that out. 1 do & lot of
work with thes, The reason [ brought
that up is because his energy, his .
etforts, have been really inspirational
ta a lot of other people. They get
involved - because he really works his
ass off. If you ever met the guy, you't
be surprised. He's something else! Being
around hia has got a lot more people
|invalved; working on stuff and gives us
things to do and we're happy to be
|rotling.

§t Thanks for your time; throw 3 tosato
at the White House for ys,

I3 Well they put a big fence around 1t

O™ . v v\ be well and good luck with
your aagazine’

Write':

FUBATI
¢/0 DISCHORD Records
IB(Y Beecher St. NW,
NASHINGTON D.C,
20007 U.5.4.



POL ISH DESTROYKA

elle from the country where
commun:sm is similar to fascxsm & b
the government like in all countries
of the world does So0od business, I
want to tell vou some interesting
thines about under-ground music &
the situation in Poland.

Punk has existed here since
1977-1978, the first bands were b
WRLEK DZEDZEJ PANF. BAND, DEADLOCK.,

KSU, MNOCME SZCZURY to name a few.

But they all (excert KEU) plaved nots EA
for lon¥ & did only a few 9i9s, SOWiNsy  tebs
because the start with Punk was not par®

very simple. Unly one of the older Ustha {
bands called KRYZYS {aftervords AL oSk

BEYGHDA KRYZYS) was PoPular in the
undereround B released 3 LP's- 1 in
France. 1 in England, & 1 (the Ilst>h-
Foland., In B1-8Z2 PeoPle for the
first time heard real hard-core
bands like S$5-20now DEZERTER ).
RBACDON. REJESTRACJA, TZN KENNA,
SEDES. & WC. Later we had "Solden
times" for the Punk scene, many 9ood
bands came 1vto being: many @roufs
Flased on b12 rock festivals like
Yarocin, mozt intelligent Feckle
created the scene., Actually many
interestin® bands aren t existing
wet . mand new formatione are Playing..
but. thevw’ re not as angrs & 1ntelli
-zent. like the older bands.
— ] S v

D Al LI 3 a1l 1 -V o -
DEZERTER (a Practice in Jarocin ‘8?)»j'1 //iThew Provoked a1l as many
- now they Play with 3 members. punks don’t understand what DEZERTER
Their 8i9 was very shnck1n9 far ‘wants to tell them - it vas a very

: DROMLY
It's ‘very hard to be a vedetarian
in Poland because it’s not simple to
_4replace meat with other foods when

L., &N

hrelease 1t {or official f)rms- which

Nddon t warnt to co-cPerate with any— i
sthine excert PoP.heavy metal & musica

2 Komtayn 1 Stne for srandmothersz., But now the situa- Nidthe economic situation still chanses
After this shory history, the pun““ tion 1s becoming better - some good for the worse. But there are some

bigmezt Part of this article 1 want “====- bands will have records (DEZERTER
to dedicate myself to describing thew\m* ‘has recorded an LF also, but nobody
urderground situation now in Foland. kviows 1f 1t will be 1n shofs or not yare drunk & stupid skinheads full of
It's very hard to be active. many v —89ain cesorhif!), Some FecPle are /“ener9y & with only one idea, terror!
formz of true dctivity are illegal. - " Puttin® out tapes with under@round ‘_,-L;J Many p.ople are afraid of them, ever
The anarchist movemsnt is st1ll very oilﬂPmuﬁxr in the 1lle%al wax - this
under-around. some Peofle are in Jaxl\, method 1% berom1n9 vers FoPular

B all fanzinez are illeval. If wou % Swracs T
W f_hill(ﬂh -
\ Tfybunalski _~

want to Put cut wour ‘zine in the
One of the bigoest Froblems “of

lecal way way the Qowvermment &
Fotice must control it. Communist

Polish thinking wouth iz the army.
A1l bods (from 1B vesrs old ’"till

censarzhifP 15 very hard theretore
=4=9 27> must sPend 2 or 3 vesrs iwn this

,vesetarians, mainly PeoPle with
Rasta ideas. A Problem with the 9ies

country of nazi dictatorhsiP? The
youth majority is still blind, they
..--'thlhk only about vodka,whores,drud®s

8 srending 21l their free time in
{n ‘disco’s or restaurants & working
“u,QFharder & harder to pProvide for their
' big9er & bioger damned needs, They

all ‘zines are bein® done & Printed
without it in the 111e9al way. Music

equ1Pment like evervything is very 'du&f”rklng shit. There are some nethodc .‘,u only cry that the economic situation

exPFensive therefore 1t's not simple XA to tell the army to fuck off! Some W y¢is bad & we can’t buy somethings -

to find sany 9ood Place to Play & ponge of the peoPle simulate many kinds. ; but they don’'t want to think: why?

practice with Sood eluiPment. But Toslof diseases. mainly nervous ?rmnble=““gwu and change it for the better. Vodka.
- FeoPl & brain detects like schizocPhrenis.

soms FeoPle Flad in 9aragesz. houses
or cellars. ALl band are lookind for s
culture or student clubs where the
contral 120’ t hard & where the
suztem doesn't interfere with lyrics

k& music., Some @rcufs have found such

Pifrow 1 198 reli9ion. & hate are the main ideas
% 7T of Polieh society, The government
likes it when PeoPle are drunk or

=i e y R drugeed, they’re not danderous. fs

"WOLNOSC 1 POKOU™ (FREEDOM & PEACE ofe 3 yomewin duty bound - everbody must work.
-Thes do ‘zine & leaflest, ordanize . f8750 e ever doesn’t work will 9o to

clubs & Practise there but generally Frptestes demonsliguione. doys [of . waldail or have big Problems with the

pecPle working in culture are tiaeting or antiE Rt -;(ﬁ=¢4ﬁpolice. Communications (telePhones,

\l.{ train tickets) are exPensive B it's

Another way iz activity C(sometimes
connected with €itting in Jjaill 1n
the ille%al anarchist movement

g

affraid of & don't like boys with co'ﬁamxnation of nature ideas_ihere

wonder- hair & dangerous ideas. Most . it iz wery similar to the activitiesg not simpPle to co-cperate with Peofle
9i9s are also in small clubs which = of GREENPERACE?. The gcvernment 1= g fram other towns or countries. For
want to do business with the youth &20w  3fraid of themithes are wery Pobular that reason we often don‘t know im
to see the symbol of censorshiP on now s and on account of them the details, what’'s interesting in other
the cards with lurics. Fn excePtion  Canats Situaticy now is 3 J;k}le better. ‘1‘13" Areds.
to these rules are concerts of under

-ground 9rouPe on bi9 festivals like
Yarocin or "Robrese" 1in Warsaw. But Natwnal parks
these are only 2 or 3 times all vear

‘ .

1 :
s Mt gy, - Qé& A l"_

Swinips and marshes

& some bands can’t Play there Perats of interest
(lyrics! > or don’t want to do it Spot elpvatons
(from vear to vedr there are more sty

snindles by oreanizors ).

................... T

Provangsal boungtanios,

There are many styles of true
musi1c in Foland. wou can hear rootg- "0 Fochis dontcal
reavse (IZRAEL,RAF, IMMANUEL 5, hard- oS capial oy
core bandz (DEZERTER-HNTI ARMIA,
KARCER, TRYBUNR BRUDU, "77 music
(still existing KSU,STRESS, DEFEKT
MO2ZGU 5, Pswchedelic industrial (RR.J-
KORMORHMY . MIAHEHE . REPURTAZ 1, new wave.
Post FPurk & others. A big Problem of
the musicians are records. The onlwy
way to Put out a record 1s to

KOLABORANCI c(at the student festival
FAMA ‘875 - they are one the best
ne underground Folish bands. Thes
play many kinds of music with @ocd
hard lyrics.




syshems are harder (excert in
Hunvars ) & I hoPe this co-oPeraticon
will be 9ood. Till now we have seen
?i9s 1n Poland with & bandz from
East Germany (FEELIWG B, KEIN
TALENT . & WARTBURG FUF WALTEF ). 32 TP
trom Czechoslowakia (Y25, FPB, SANDY
10 and 2 fram the Soviet Umon ¢ IGRYS
& VHE»HHI‘ 2

ey K
P e -

The 1ast P:ece of news 1in A
Frofasandz 12 Gorby’'s great idea of A
"Figrestroika’. for that reasom 1t’

2 little better, but in maJority

it’s another Folitical lie to win

the peofle’s hearts, It's arother

swindle. another shit but mans 2

Feafle 1n cur red countries believe i

1n this ides of democtacy ewern when

3 bia machine Qun is still near f

their headz., Thew don’t vant to see

it. My own name of "Pieriestroika"

is DESTROYKA and 1 think it’s a very

$o00d name to show this situation, 1
think I must finish this long
article. If wou want to hear our
music or know something more write
to me or to the PeoPle whose
addresses are here. Anvthing to add?

Greetings to my best friend KAZ now ~—
’ Pivan in Toronto, Bve!
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TRYBUNA B. (band & "zine’
write to: ,
Piotr Wierzbicki vdfod
UL. PRZASNYSKA 14,69 {

81-756 WARSZAWA

AREK MARCZYNSKI ¢‘zine?
write to:

UE- M. REJA 19-7

56-354 WROCLAW
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Shirts with printed sleeves
still available!

A:IT'S OK NOT TO DRINK! {M,L] w/
"Reject the pain, against the
grain!™ and PPP Logo

B:DON'T NEED DRUGS! [M,L,XL] with
"Same choices once made, need
never be swayed!" and PPP Logo
C:PPP GROWING! Logo {M,L,XL] with
“That's BS, I only accept PPP!" &
"proud in the 'Out-Crowd!"
D:IT'S OK NOT TO SMOKE! [M,L,XL]
W/ "To choke, or not to smoke?"
and PPP Logo

Sleeves printed in black on same
shirts as mentioned in ad above.
Add $2 to the ad's prices for

shirts vith sleeves. [10,11,12])

ALCOHOL IS NICE |

pPPP Straight-Edge Unity 'zine!

Innerviews, Complete Contact
Lists + More! Monthly w/ bold
layouts! US:3 22¢ stamps, Else
vhere:1 IRC.To:16835 Algonquin
#211/Hunt Bch, CA/USA 92647...

Shirt Statomeoncs:
| ()' ' A:IT'S OK NOT TO DRINK!
[ % B:DON'T NEED DRUGS!

C:PPP POISON FREE! LOGO

PureeszFuL
TSHIRTS!

l-

SHRTSS

o ")

X started PPP cuz I

care enough to point

out LOUD AND CLEAR

that we all can stand

up IN THE FACE of pressure to drink, etc. and

POSITIVE

PEER PRESSURE!™
—

($8] Each, Total (USA)
($9] Mexico and Canada
Elsewhere on Earth:
($10] One Week by Air

(Sizes: M,L,XL]

FREE Stickers with
every shirt order!

Send check or MD to:
George Haye/PPP

confidence, and at the same time making for "
maximm enjoyment! These shirts are awesome!: ' "
A,B, or C HUGE front and back printed in gold, ' l n

on heavy red pre-shrunk 100% Cotton T-shirts! " ' B R cas_’.h on
Delicious! They shock and inspire in pride ' l ReeL t‘r?e Lopecits]
and in comfort! INTENSE! .l . T G B e L

Huntington Beach, CA

defy it!, making a powerful statement, building"'='= 16835 Algonquin #211

USA 92647

All are RUSH!







§:  Ok...vhat do you hate about
intervievs? Even this one.

P: They take too such tise to ansver a
question,..! don't know.

JA: Ne haven't done that many.

P: Exactly, ve haven't done enough to
start to hate thes, Sosetises if you do
an interviev vith someone and  they
don’thave a tape recorder so they try to
write everything down, and they've never
even heard of your band before or seen
you play, let alone hear you, And they
ask  questions  you  don't  really
understand, like questions about bands
you've never heard about.

A: Pointless questions.

P: Intervievs that never came out. You
never see thea after you've done thes,

§: This one is coming out, I swear.

P: 1 believe you, I believe you.

St How could you sum up you musi¢ in one
vord?

LH One
spot..."Sonic"...
barrage®.

vord?...Put se on  the
two vords maybe..."Sonic

§: ls there anything ve haven't touched
upon that you think is important.

P: Past history...this other band we
played in...I used to play in a band
called ATD...Dave used to play in a band
called Afhakken and Alister wvas the
original lead singer for Afhakken years
and years ago in '81...Then he played
guitar for Sons in Spark and then case
and played bass for us. Scott played in
a band called PRISONERS OF CONSCIENCE
(P.0.C.),

§: What sade you decide to fors No Nind?
A: Scott and Dave got together first.

P: Dave left Afhakken and they becanme
Madhouse...he kept some of the old songs
that he co-vrote vith other people and ve
still play some of those songs, Dave and
Scott started jamaing vith other people.
Then they qot Andy vho I played vith in

ATD vith, then ! joined and we started to
play for'a year.

—_—)

S: What do you think of the Toronto
scene as compared to five years ago when
there was Sturm Group, MNorda and Vital
Signs and all those bands,

P: Froa five years ago there's a lot
ofpeople vho aren't around, a lot of
people 1 don’t see anysore.

A: There are aore bands nov than there
vere before,

P: Bands are a lot better nov too. I
think because maybe a lot of people know
hov to play. A lot of people who were
around are still around playing in bands
nov...the Toronte scene on a vhole is
really good, there are a lot of good
bands and places to play...I like it.
It's just more accessible for everyone
nov, it's a lot more organized. Five
years ago you had the Turning Point where
anybody could play, all hell vould break
loose, you'd have gigs with thirteen
bands...and you had Larry's Hideavay,
nothing special...It's easier to get a
shov for most bands.

At I think a lot of the clubs are more
open minded today, like the fact that the
Rivoli will have a band like us.

P: We could play in !ldikos, which vas a
hardcore club, 1 guess, and then play the
Rivoli.

S: A different atsosphere in each,

P: Everybody thinks {the Rivolil is a
real trendy club or something, and are
scared to valk in there...vhat's trendy?
Christ, hardcore is as trendy as anything
nov.

§: If you played at Ildikes you'd
definately get a hardcore crovd, at the
Rivoli you'd get a fev from the hardcore
crovd and anybody else practically.

P: You get the open-minded people froa
the hardcore crovd to see you and
possibly check out a different band that
is not hardcore...it's all just feelings,
and that's the vay ve play, it doesn’t
really aatter vhere you play it, or what
street it's on.

> >

S Music is susic. Ay last words?
Could you give us your address?

P: Box 5303, Station *A®, Toronto, MSW
IN6. Our record is going to be out in
February or March...And you can get our
tape [Punkusraucousrex) at Records on
Wheels, Bop Shop, both  Vortexes,
Driftvood music,..

At ...or you can write to us...send
45.50 post-pard.
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!_ Chikara Records

P.O. Box 65331

Station F @
Vancouver, B.C,
Canada
V5N 5P3.

A CHANCE TO FEEL EMOTIONS ALIVE
Their first 5 song 7° EP

= Desperate Minds — E\VITS END

lrﬂ”s T-Shirts 2. “Strive for More”  Shirls $9.00Can ~ .

| $3.50 ppd Can, {CAN funds) 1. ::bovle picture Young girl & tree  $7.00 USA (]6cmo ldl‘)c :( 1“ t() .
$3.00 ppd USA (US Funds) colors back) (2 colorsfront)  ¢y)CKERs FREE S . 212 Clearwood Rd.
$4.50 ppd Overseas (CAN) (S:;BI::;n'gr;?‘nl:)e :.'lwclglsor back) M.0.'s payable 1o ] b()ng‘ on 1_\ 33])1)(‘ . Bethesda,MD 20817
$3.50 ppd Overseas (US) White t-shint___ Grey bshint ___ Chikara Records on a 60 minute cassctic
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EQL AMD LET EAT - The American Consumer’s Role in Helping End World Hunger

INTRODUCTION ~ Food is a human necessity that is used in various ways, yst,
unfailingly, it is considered among the cruelest of circumstances when a person
{or even an animal) is allowed to starve to death. Even the most sinister is fed
adequate meals while in prison. Still, millions of innocent people, mostly
children, die each year because they can’t get enough to eat. 1¢ any of these
people were your next door neighbours, you would probably share what you have
directly with their family until conditions improved for them or at le
were at your lower limit for survival. In any event, you would not st
from their garden, especially if you had enocugh in your own. Yet this what
happens daily on a global scale. Although we ostensibly ’'buy’® agricultural items
grown in the poorer countries of the world, it is obviously not the poor people
of thaose countries who bensfit, or else they would’'nt be starving. (If you thin
the problem is simply overpopulation, think again. It has been shown that people
actually have less children as they ge\l richer-—-so why are these people having
more children?) As Americans, we can buy all American products, thereby also
belping our own farm population survive. In other countries, buyimg locally is
also preferable, but if you feel you must import some 1tems, at least consider
doing so only from those countries tha*t are themuelves feeding their own people
adequately before using good farmland to grow exports. This book is not polit-
ical; it doesn’t tale sides other than the side of feeding all people. That has
been my ocath of service as a professional nutritionist and dietician. There is
no cepltalism/communism, left/right, whnite/black, christian/moslem when it comes
to hungry children and malnourished pregnant women. Ther is just food, and land
to grow that food (yes it does grow on trees, but those trees amust have their
roots in the ground somewhere.) 1§ we can all just agree on that for one soment,
and stop fighting over that land that holds the roots that support the tree that
bears the fruit that feeds the child, naybe, just maybe... peace.
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FOOD SELECTION WITHOUT GREED

The highest and most nobel level of consciousness in food selection is
consideration of your fellow human, The sterecotyped mpther's line, *Cleasn your
plate, there are children starving in .....(6i11 in Europe, Asia or Africa
depending on the decade),” was really the right idea just incomplete execution.
Rather than be a wise guy and tell mom to yet & bon s0 we could mai]l the
leftovers overseas, what may have really done some Qood would have bwen to asi
mom Lo buy a little less at the store next time, and just (heaven forbid) aerve
amaller portions, The basic law of economics (s the relationship that exists
between supply and demand. The more people buy of something (demand), the more
the producers of the product will be prompted to produce {supply). If there in
not enough of something for everyone, the ones with the most buyimsg power
{money) will get first pickings. The problem with food isn't that there is not
potential to produce enough to go arocurd, but that the good land to grow food is
often used for other purposes, because the rich folks who own eost of the land
want to get the highest return from their property, even if that mesns there
will be too little ¢o00d for the poorest folks. What is being done with th:s
land™ The fields that used togrow food crops in many of the poorer countries of
the world are now being increasingly uied to grow cash crops for esport. Cash
crops include nonedible items such as cotton and rubber, nonnutritious foods
siich as coffee, tea, cocoa, and sugar, and even some food crops which are Qrown
for export such as bananas and pineapples. Most of the people in these countries
can’t afford to spend much on these lwiury type items. They a shipped over
here, and we pay a price for them which includes the shipping costs. The only
thing that keeps the price of these 1tems down is the cheap labour cost of
production, since workers in those countries are paid about onetenth the sinimum
wage over here. This fact forces a lot of our own farm families out of busineas,
because they can’t hire workers at suct a pittance, and soon get discouraged at
racuiving such a ssall return for theaselves. Ultimately these Aserican farmers
are selling their lands to corporations who reduce costs by grendscale sechaniz-
ation which destroys the environesent (since the corporstions generally only care
about this year’s profits, ¢ there's no soil left next year, thay can write off
the loss) and produces an inferiar product for the consuser (for instance, hard,
Qre sh tosatoes are easisat o pick by machine) but they still can be sold
because sany superasrket and restaurant chains contract with the fare coarpor-
ations to buy whatever they produce.) If we warw to stop buying iaported
foodstuffs ( and other agricultural products) the demand would be reduced,
forcing the producers in those countries to look to their own population for a
msrket. What they would $ind would be an underpaid, underfed group of faamilies
who would buy all the food they could produce, provided it was sold at a reason-
able price relative to average wages. Meanwhile, in thiu country, if we keep
insisting on buying Aassvican, and asleo desanding high quality fresh produce (
which we will pay a little more for—end which will be well worth it, for better
taste, better nutrition, and a batter environsent), we will keep the rwal Amer-—

ican farsers in businsss (Keeping thes o0¢/ the unesploysent line, thereby saving
us many tax dollars.)

Scopw of the Probles - Hunary Countries

Table 1 lists the sacunt of food (measured in calories) avaiable for each
person, rulative to their basic needs, in several countries around the world.
The two coluans contain the figures for the ysars 1969-71 and 1978-80 respect—
lvely, so one can se® the trend over timw. ¢ should be quite obvious which are
the hungry countries and which are the well-fed countri
atance, ia a hungry country, and getting hungrier, because, am liwted, her
pecple could obtain only 87X of their food requiresent during the period from
‘&9-'71, and, worse, only 74% from *78-"80. Looking at the U.S., we sse a well £

Ethiopia, for in-

fed country that averaged a whopping 131% of caloric needs for every man, waman
and child in "&9-"70, and increaswed this to 138X by *78-'80. No wonder paople
here spend billiona trying to lose weight. While Morth Aserican and Europsan
cuntrien get fatter and fatter, the rest of the world gets hungrier, or at best
stays where they are, hungry and dying (during the *70"s, 19 million people died
wach year from atarvation and disease cauned by malnutrition, and at leasnt 10
million of these weve children (according to Milliam Shurtleéf, USAID Agenda,
Sept. "78, p.18-200). You would think hungry countries would devote their natur-
al resources towsrds fesding their people, but as alresdy discussed, and am
i1llustrated in tables 2 and 3, these countries are actually growing less food
for their own pecple and more cropa for export. Judging from the warsening
conditionn af the people®s nutrition as evidenced In Tablw 1, it is cbvious that
the strategy of trying to help the situation through increasing cash revenus
just dossn’t work (probably since the money we spend for these
back to the workers but stays in the hands of the rich land owners and govern—
ment tax collecters.) Table 2 shows what is hsppening to acresge used to grow
careals (whest, rice, corn, etc.), the staple foode of poor folks averywhare.
As the table shows, these hungry countries have actually decreased thelr acreage
planted in cersal crops betwesn the ymars &9-71 (on average) and the year 80,
The well fed countries have in some cases increansd production acreage (much as
the US), and in other ¢ decreased slightly (ie. Switzerland), but the popul=
ations continue to be more and more well-fed, mmaning that they can buy food
wl here | § ¥« Hungry ies decreasing cerwal acreage, however, iu
dimantrous as saen back In Table 1. Imagine a country, already hungry, with a
grawing population (in wpite of, and indirectly becasuss of, all the children
that starve to death dsily), actually allowing ite food-producers to grow laaws
tood. Horrible, but sainly ouwr fault for providing the market for more profit-—
able use of their land. Table 3 shows the incresse in acreage devoted to
some cash crops In these hungry countriese. It may or may not be exactly the same
U‘O““ﬂﬂ" of acres that umsed to growm grain that iw now groming sore coffes or

goods naver gets

e e e = e = — o o—a
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. trend im unmistakable: more products for sxport, le =t
) :::du:u:-:::::.ﬂ::tptzzl.; Looking at a couple af earamples to illustrate thias
paint, let’s start with Kenya, a former Britiash coleny in sast Africa. From
Table 1 it is evident that the Kenyana ware approaching their full nurtriture in
&9-71 tavg. caloric consumption: 78k of needs), but 10 ysars or wo later, in 78-
80, thim figure ham pesn reduced to only 89% of needs. During this period, it
] c.; ba surmised from Table 2, the amount of land used ta grow cereals mas
' Faducad from 1,817,000 hectares (1 hectarw is 2.5 acres) to 1,431,000 hectares.
t This reprassnts a reduction of about 0%, strangely similar to the reduction of
' caloric intake of the population. What happened to thess 443 000 acres that used
4 to grow some obviously very important food? Table 3 tells us that in 1980 this
|eountry harvested some 68,000 more acres of coffee, 80,000 more acres of tea and
74,000 more metric tons of bananas than it had 10 years before. Coffee and tea
hardly fill hungry belli and 1 doubt that any starving Kenyan s demanding
morw bananas and less bread. Kenya's neighbour to the north, Ethiopia, could
lonly pravide its average resident with a mere 74% of the food needed daily in
g0 (owing in part to some tragic draought and migration situations), yet even
this country was growing less grain and morn coffee and bananas than it had ten
years warlier. Coming & bit closer to home, Peru, on the west coast of South
America, sxperinced a A% decline in nutrition, from 9&4% of caloric requirements
to 92%. Remember that herw in the U.S. the figure ias 138%, and that we atill
have a few hungry peocple here. Thus the greedy people who eat way over 100%Z of
their needs, kesp these averagaes artificially inflated. So don’t be fooled into
ing that a population such as Peru’'s is almost fully fed at 92%, since
are undoubtedly (unfortunately) greedy people there eating well aver 100%
r ds, atatistically speaking, this means there also have ta be many,

As Tables
that during the 70's Peru’s reduced cereal acreage from

$ th
:.ny Peruvians who get much less than 92%, the average available.
2 and 3 show, however,
352 000 hectares to 621 000 hactares, a withdrawal of some 274, representing

nearly 6 000 000 acres: at the same time coffee production was increased by 19%,

cocpa bean acreaqe, though a relatively small industry,
# and the tea was mercifully held constant on 7,300 acres. This last point is
worth dwelling upon, for, in my eatimaticn, even holding land in a constant
5 = A u
amount for cash crops is too much in the face of an increasingly hungry populat-—
ion. It’s like a man being dia-jnosed as having lung cancer and him saying he
will not increase his smoking any further, just hold it at the same three packs
i a day he’s been smoking for years. Like the cigarette machine on the cancer
ward, cash crops would seem to have no place in a hungry country until the
hunger there is completely eradicated.
taken over as coloni by European powers in the last century. At that time
these were salf suf ient tribal societ)es with relatively small populatians.
As the colonizers grabbed all the best farmlands to start plantations of cash
srops for sale back home, the native peoples had less and less for themselves,
and started growing ill ¢rom malnourishaent, their children frequently dying.
Furthersore, it has been shown that this type of situation helps bring on
overpopul ation, because families fearing loss of ‘children from disease will have
as many offspring as possible. As people’s standard of living increases, their
birth rate generally decreases, eeaning <e don’'t have to fear the world being
.overrun by poor paople if we let them ha. e snough food to be properly nourished.
It actually contributes to the overpopulation problem when we buy these cash
crop products, and kesp saking the poor even poorer. As a final example,
consider that Panama, in troubled Central America, went from having 108X of
caloric need per perscn in 49-71 to 992 in 78-80. We see careal acreage was
. reduced by 147 (some 63,000 acres), while coff and cocoa acreage, and banana
production were increased by 147, 33Z and 4% respectively during this tise. In
| fact, Panama now grows encugh bananas such that every asan, woman and child in
that country could eat over & lhs. aof bananas every day. While nat a very
balanced diet, this would nevertheless represent well over L00%Z of daily caloric
needs. Countries can feed theaselves, given the chance to eat what they produce
tand produce what they need).

was more than doubled,

Many of those hungry countries were

The Disappearing American Farmer

Ay buying fresh, local, domestically grown produce we can help put the strug-—
qling American farm family back in the business they should be:

irading the Future, (lnstitute of Food and Development Policy:
San Francisco, CA 94103) authors J.

the “farm income” of the U.S.

feeding us. In
1885 Mission st.,
Wessel and M. Hantman point out that 647 of
is received by the top 1% of the "farmers” (in
actuality major corporations.) The danger of concentrating such power in the
hends of so few interests was seen during our gasoline “"shortages" when Americ-—
ans started shooting each other to get those last gallons of gas as the pumps
ran dry. The scene at the supermarket check-out line will be considerably uglier

14 the managers ever have to declare the last loaves of bread available for the
weekend.

AT EVERY CONSUMER CAN DO

1he power to alleviate this ever—worsening situation lies in the hands of every
censumer with each shopping decision. Buying directly from local producers is
the ideal, but is impractical for mnst‘city—duellers. The markets at which we
~10op serve our needs and desires by functioning as collection and distribution
foints. They collect only what they believe they can distribute. Communicating
to your grocer that locally-grown produce is always your first preference (even
zt A :lightly premium price), and that {oods imported from poorer countries are
1neuliing to even be seen on the shelf, can breal the otherwise endless cycle of
the “"haves" and the “"have not.” And a lot of hungry children will thani you.

1 BAHANAS T T

| ananas &re among the most fattening (calurie dense) of all the common fruits.
With obesity being the most prevalent nutiritional problem in America today, they
et he mresed (rspecially since so many people prefer their bananas “split"-—
wrth = scoops af frozen butterfat in the middle). Giving up this unfortunately
vwret frutt will have to be a labor of love, so that the so-called “"banana
republicrs® can have a chance to become real republics, rather than teetering on
the eoplosive brank between Communism and totalitarian dictatorship, There is no
ot bivew can be saved! soldiers and guerillas on both sides, American troops
Vi owe peoentually become snvelved, and many, many hungry children -- who need
thane hananas, or some other food crop grown in their place -- a lot more than

ytvr or 1 ever will. ~-George Eisman
Takla A Tatle 2 Table 3
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The date vas Bay Jlst, 1907 and Bdvard Ka-Spel bad come to
Capada on tosr. The Toroste date vas at the Concert Wall, a
sall stasding ball, in vhich there were no seats, that used to
be 1 Nasenic Tesple. This vas the last date of the two-month
long toar. 411 the wvay frem Ansterdan he bad traveled, on tour
with the band, "Skimay Puppy®. Be was a small man, hesched over
'asd looking something like am elf. e bad very thick and dark
glasses, cabed in shape, and it was difficalt to see M3 eyes.
Pes be spoke be did so vith softsess aod mpstery. Be had 2
fairly strong British accent, since he bad llved in Liverpool all
of bis life.

Edvard, a» obsessive man, spent 3 large sajority of his tise
vith Ms basd the, "Legendary Plak Nll'; They iall :lt;\:
toqether, In a squat In ssterdam. The "hots® wvere forme
I::lnd ;It lt(t‘:tu three albuns because Bdward decided that
they, °jest had to gqet awmy {fron Bngland]® On this tour,
bovever, Edward vas mot playing pet* material. lltlt:l, he vas
playing hls owm solo vork, which he describes as being "intensely
persosal.” Bdward's sole vork s sisply another panifestation of
bis intensely creative persomal haleidoscope. Curreatly he bad
tosr solo albuss, vhich appatently case abent as a resalt of the
wsual creative delve, 2nd, a5 Rdvard says, “"Creatively the Dot's
is a dogfight®. At the begioning the *pot's® were under his
control and direction, bat as tiee woved on, this changed. M
this polat Bdward's solo career flourished and he tstahllshedlm
relationships vith "Skinny puppy®, doing work together as "The
tear Gardea®.

The images that Rdward gives are very iatense, vely
obsessive, and at times Eilled with passion. fhe passages be
writes are soft enough to enter lato your heart, but filled with
ager and depression as to poison from the lnside cut, This Is
vhat brings Bdvard mesic from the vords of a man te the realn of
a Prophet.  Speaking In parables, using Christian imagery, he
sates the whole vorld come to life In 2 ralabov of colomrs.
Bdvard preaches that the world has reached a "terminal
Taleidoscope,® and that all the feellngs that ever existed are
passing by us very fast. It s at this polat that Rdvard
recomseads that we experieace the Kaleidescope, ‘taste the
colours, feel the emotions, Lthat ever existed®. When listening
to the wasic written and performed by Bdward, ome can
instinctively feel this Kaleidoscope.

Bdvard is 2 very devoted individual and his work is more
then just mesic. Oe vants te comvert the listeser to his way of
thiaking. He does not do this In an obvious vay but rather so
sobtlety and softly that it is not overt and overbeating. Like
other dogmatic ways of converting people, the music takes you
dovn and then brlngs you op. [t is a source of no real change of
beliefs but rather a guick fury of passion that the listener can
extract energy from and thea cose back to Barth.

TOUR NEWS: The LEGENDARY PINK DOTS will be towring Canada this susser with
the very scary SKINGY PUFPY.
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Carcline, Outch Emmt, Acugh Trade, Kmlesidoscops

OISTRIBUTED BY;

(OIvdiSOd])1Ive AB

[ T1IvwHIY 0S°04% %= VYOVNYD 0S°8% & VSN DG /%

Well Concealed CASH or Postal Monsy Order (Please: No Personal Checks

§ OVER THE TOP RECORDS £ P.0. Box 99 B Guilfoad, CT. 06437-0099 1 U.5.A. 1

(LP's & MLP's)
UPSET NOISE (LP) Italian Speedcore (Great) $8
PERMANENT DAMAGE (LP) Australia Speedcare §$12
PUKE (LP) Melodic Swedish HC-Puok-Thrash - §$7
SACBRILEGE - "Realm of Madness™(MLP)Pusmort $5
DAMAGE (LP) Speedcore from Finland (Zoom') $7
L.U.L.L. - "The Highest Wall” (LP) Belgium $6
POBEL MOBEL / A,H.M. (Split-MLP) Sweden HC $6
DEHUMANIZERS (LP) Great HC-Thrash [Seattle|$5
HEADCLEANERS / K.[.K. (Split-LP) Sweden UC $6
S0 MUCH HATE (LP) Gunnar & the Crew(Norway)$8
BASTARDS - "Jarjeton Maailma" (LP) Finland $7
EINA - "Cercando” (LP) Italian HC & Punk - §$7
[MPACT - "Attraverso L'Involucro”(MLP)}Italy$6
S.C.A. (MLP) Ripping HC/Thrash from Holland$6
CAPITOL SCUM - "Tsjernokill™ (LP) Belgium $8
SACRED DENIAL - "Extra Strength™ (L.P) Ltd. $6
NAPALM DEATA (LP) Fast, Faster, Fastest! - $7
SLAM - "End of Laughter” (LP) Subcore Recs $6
CIVILIZED SOCIETY? - "Scrap Metal™ (LP)U.K.$7
ANTI CIMEX (MLP) Crushing HC from Sweden - $7
X CRETA (LP) Belgium Speedcore(Speedmetal?)$s
BEALLY FAST vol. 3 (Comp-LP) Sweden’'s Best $7
FLITOX (LP) Killer HC from France (Limited)$?
HEIMATLOS/KROMOZOM 4 (Split-LP)Powecful HC $7

CHALLENGER CREW (6 trax)Clear Vinyl/1td-S00$3
SATANIC MALFUNCTIONS (2nd ep) 13 Tracks $2.5
CHRONICAL D!ARRHOEA (12 Trax) Green Vinyl $3
KAZJUROL - "Messangers of Death” Speedcore $3
INGRON HUTLOS - "HNecro Hits"”(5 trx)Sweden$2.5
A.M.Q.A. - ~Cats are Neat” (7 Trax)Great $2.5
NO FRAUD (the ep) 8 trax / Bone Crushing $2.5
ASTA EASK - ‘'En Tyst Minut™ (6 trax) HOT $2.5
ATAVISTIC - "Equilibrium” (4 trx) Noisecore$3
POBEL MUotl - "Imagination”(4 trx)Sweden $2.5
ASOCIAL - "Det Bittra Slutet' (The 1st ep) $3
SATEKYNUKKE - "Hulujen Krematorio™ (7 trax) $3
PUKE (5 trax) Swedish Bardcore/Thrash -- $2.5
ANTI TOXIN (4 trax) 500 pressed/Green Vinyl$3
ROVSVETT (2nd ep) 7 tracks - BC/Thrash - $2.5

(Over The Top. Records)
APATHY. . .NEVER! (Comp-LP) Clear or Black - $5
SONS OF ISHMAEL "Paciah Martyr" (LP) Sold OQut
RAPED TEENAGERS - "Kalas Puffar” (Mini-LP) $5
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NTERW IEW

DAG&INASTY

' 4

There is no need to explain ® . Bi It was a practica
,nything about the fallowing but it developed into thu .
mtoryiu. wcpet that mwe and your parants would hav « o+ « | suan know it sean
are indebted to our qoqd the consolation knowing all this other weird shit,
buddy Karry for doing t!m‘ Y d Qg / v\" their child {s not going tof- oz, ) all these kids have gone off
one fer us. The intnm =34 partion on drugs or drinking = = the *limits", I don't really
tel'ik place in the fall wit like all the children of know what “straight-edge®
brian befors DAG NASTY's their friends ware, who were aeans anysore . . . 1 eean)

S: When exactly was the
first tise you broke up?

Bs | don't know . . . |
ithink 1t was in '82. Ne all
hated each other for the
sost part, in the very
beginning especially. In the

show in Toronto. Brian sur straight-a norsal, Your parents had to I'a not strai

) . ght-edge, I :

willed his soul for this avolve fros punk, which accept the fact that you sfuse to call !y:clf ::rm:lng L:“J :r‘\d “1", '::;

:":; ":“‘;‘:,th‘:i::: "‘:"f 50 into anarchy and salf- ware bald or had a mohawk or ‘straight-edge® . . . “r:"‘:i‘.n'd“. ¢ e all

alt of this * cha = - : 3 e
—destruction? sosething, but it was o -tn': ust  no  way, gin't 11k sach other and

coaforting that you were not i3
into anything at all, whan
sost of the normal kids
wers. . . . 80 it was good
public relations. Looking
like a punk, which [ don't
vally remember that well
because it's been so long,
but it was still strange to
sose people . , . . you know
the cat calling and the
public thing, where you are
[dealing with the real world
nd the real world thinks

o wa broke up when Lyle was
gonna go to college, which
as in winter ‘81, After
Lyle was in college for halt
Alithe year lan and  Jaff
realized that even though we
didn't liks sach other, we
had something that clicked
g0 they wanted to get it
back together . . . and we
did that. As a result we
becane auch better friends
and at the end it sort of
became all of us against

will be printed in lssue 84

[ § B1 1 was navar into "anarchy
nd self-destruction®, It
STILL THINKING: Bo how did was also because I had gone
you get mixed up in "punk away for thosa threm years .
rock*? + + » those ars the thres
years, in case you didn't
know, are the three ymars
that all kids start to
experinent with drugs and
drinking, [ aissed it.
went to another part of the
country where they're a lot
slower. So while my friends ¢
ware getting sixed up wit ou look silly, . . . it’ ost to sea DAG  WASTY,
this stuff in sevanth and =¥<=Wusually the result of people *harder tzhdn'lm:i.:h “m
wighth grade, 1 was stillglasaiiuho are tanked up. You get a i he'd b
playing hockey and ke fliot bravar when you are again  he e
te partiss  and ‘drunk or on drugs so you'll probably realize that he

soda, 1 didn’t be sore eager to dispanse ':“ld be :'Ed" to :“1 """‘
really discover any of that. criticisn and 1 think that : ln':r:l e's & amp :; [ 1nn
S0 by the tise I got back to ms part of it. Also, the ."‘:lm Ymr m“° ::’ ::
Mashington, sy friends ha bigger quys, which I wasn’t :g s 'dh, :m Y(:HE
already gane through that because | was one of th DEATHEN) and b wear
and 1 sissed it cospletely, younger guys at that tiee, G : (LTt i
S0 1 was genuine article lso would be straight-edge ":; L d'i.gt' Iitl - you
*straight-edge” ‘cause 1 ha o that when they would b cou I:.t. n :“ ': i tY°“
and sy ausical  tastes nevar evar, aver aessed with ighting, they would win, aay, but wa didn't Qe 'l
weren't really developed . . any drug or alcohol or never gcause  they would  be long with Ml':ﬂd lan di:n t
. it was sort of anything. 1 even ssoked & ciqaratte, ighting drunks. Thers wa get along with hjl‘-‘ 150
played guitar since I was in until way, way down the P2 ~lots of cause to fight in Lyle I‘“ I "lmt v ' :':'
third grads, but I really line, It was just the way it <Cthose early stages because _h““: ng sore interssted in
dign't listan to such stuéf was and ay first punk band NTV didn’t exist, so when pushing  NINOR  THREAT
- 1 was nore into ELECTRIC was NINOR THREAT and it just you wers weird, you were '] run down the strest :;":"f" t"“'t" ,m“:h s
LIGHT ORCHESTRA - 1 was to happened that the other on aars! That could cause chasing soms cute girl and ith : c°"s'“ t:ll Wy
sevnties. It wasn’t  an people were that way too. lot of hostility with the just tell her anything . . . M{':" o BOSSULEY
immediate change but by the) The singer had always bee acals, Paopls who were the it's the same idea. S0 & “H

hat’s what 1t was . . . and . X
puople aisrsad it, and now St So what was the whole

you have a nation of shaved thing of “getting into a

and of the school year 1 had’ vary straight. I don’t *tighters® of the little
been  pretty auch  been | really understand what th entourage . . . .« those

head celibate vegetarians . and® anyway when you quys
ated oach other?

8: Would you call yourself
|*hardcore"?

Bt . . « I have nothing to
do with that! I don’t own a
record . . . I don't care! |
o concept of “hardcore &~
vum at all. I don't even
sknon  what it i, My

nusically interests will
ffend and repulse the
ajority of the people who

BRIAN BAKERr well . . . I
went to a grade school in
iNashington D.C. until sixth.
grade and [ had a lot of
‘good friends, you know, a
qood as thay are when you're
at that age, I movad away to
Detroit, and as a result of
sy parents separating I
found myself back in
Mashington at  the very
beginning of ninth grade, so
I sissed three years, Nhen !
cane hack, three or four of
8y best friends didn't have
hatr . . . 1t was 1979 . .
.6od that's a long time ago!
voooe oo 80 it was 1979 and
they weren't ‘bald" or
anything, but things changed

Bi That's a sistake, that's
'a cosson error, It's not "no
sma®, The °“no drugs and
lcohol® were obvious, but
he *na sex® was lan’'s own
personal thing, and what he
was discussing was not se
in genaral, but casual sex,
He felt it was the sane sort
of vise that lead pecple
act di¢farently than the way
they normally would, like
alcohol would » . « « Which
is true to an extent. I sean

inendated with whatever wad {urgency was to project this guys, it helped to not be
big at the tiss - which [ onto the rest of the world all fucked up, they rmall
beliove was vary little at that ties, but it was didn't fight as well, It was

American stutf, you know sisply just that way things 11 practical  _stuf,’ they'ra  burning i
want, [ really don’t know pracious tise on earth in 2
duhy. was sore practica v<uay that's not benefiting Anyone who could tune their

CLASH , BEX PISTOLS - the
thes. quitar was @ hit. I've been

English trip, 1 went to @
first show that susser - THE
B TTt's T an extreen, playing quitar for years and
I said "Lyle!® ., . . and

CRANPS and a band called

TEEN IDLES were opening up.

That was basically the start just happened to be
o that
wag  such &

of a whole big ball of wax.

At that time in Washington,
rarity that that's how it
all happaned . , . . Just

it was vary small, very f

pecple want to stuff, so b

Just buing their you wer because of that. That's how

part of the family. That was’~ it all started . . . . and
wo didn't really "hate" mach

"Hate® is such @

about it. By the tise I went
word.

1 v o« o it ws local,

81 It Jjust semmed -to sak

sansa? Bi I's not raally into th

artyr  aspact  of  it,

*Batter® is & bad word

1 It seenad to sake sense ,
, «» o 1t was in rebellion,
here were good things about
sing straight-sdgey first
of all i¢ you were punk, you
waird *Dif¢arent” ?

t When did MINOR THREAT
top being fun?

S What's a good word 7

*Differant®.

w0t When wa broke up the




R ——

gt What about the MEATNEN 7

Bt .. 1 was in college at
the tiae, so it was a nice
gideline, I went on a road
trip with the MEATMEN, Just
o weakend, e played two
dates oand grossed $2, 300
and after oxpanses I qot
$100. 1 realized at that
paint that sossthing was
vary fishy, so 1 kinda'
backed out, then and there.
.« the day I got my money
for that weskend 1 started
DAG MASTY, I just said this
is net happening. [ was
still in tha NEATHEM for @
couple weaks until  they
figured out that 1 really
gidn’t give a shit about the
NEATMEN. That was it.

i Tha first DAG NASTY shows
wers not in D.C., because
you stated (in  MAXINUM
ROCKNROLL) that the audience
thers is too critical. What
did you eean by that?

Bi In Mashington you're
kinda' catering to a clique
of people of whon the new
people falsely regard these
old liners who had so auch
to do with averything, In
fact they're just a bunch of

' . . . . .

8 Hero worship?
Bt Yeah ., .. . it's Just
a really touchy situstion. I
can't really directly answer
the question but 1 can just
sort of say that | very few
bands froa Nashington D.C.
aake it out of Hashington
D.C.. Most of the records on
the local record label,
DISCHORD, are of bands that
don’t exist anysore. The
roason for that, 1 don't
raally know. But being en
suception to the rule rocks
the bost, DAG MASTY s

certainly an exception to
the rule becauss as of right
now, with the exception of
NINOR THREAT, we'rs rmally
the best selling thing fros

t— — — ¢t— T

Washington aver. That doas
not sit vary well with
peopls who ars in all those
bands who break up nd
refors, break up and refors
and who are searching for
like their spacial
relationship with MORRISEY
and you know o ¢ s s e e

B NORRISEY of THE SNITHS?

B Yeah . . . o the reascn
why 1 said that is bacause,
this particular clique of

peopie really have no

discernible influence on the
sajority of people who would
go see  susic in  the

Washington area, but none
the less, as a result of oy
sarlior ties 1 had a lot to
do with thea, With DA6
MSTY, 1 waen't reslly
trying to cater to their
interasts - 1 was trying to
«cater to sy omn thing and to
provide something that a lot
of people would like. Like !
could sit in sy roon and
play ausic that leitates
syself but I was trying to
do sosething that would
becose bigger, and that just
kinda' goes against the
grain of Mashington. 1In
Washington you're not really
suppose to do that = you're
suppose to have you DISCHORD
albun and you're suppose to
bresk up, or if not braak
up, be real content with
shere you are. 1 was just
not like thet. That was &
lot of the reason why HINOR
THREAT broke up. Ue weren't
really content with where we
wors, we wanted to push it
further, That was a conflict
of interest, DAS NASTY was
to be whers MINOR THREAT
left oft. A lot of the tirst
DAG NASTY songs wera songs
that I had from WINOR THREAT
that naver got used . . o
just teying to pick up the
piaces and sove on with it,
with a better attitude.
Also, we wanted to play 8
fot ¢ « o o o we realized
that the way to becoms

popular {8 to play a lot of
shows and drive very long
distances for no money) for
the exposure of it o o o o s
so that’s what we wars into.
To put it in an exasple for
you; our first show was the
day after ENBRACE’s first
show, EMBRACE was Ian's new
band, and 1 had ay new band,
By the tise EMBRACE had
broken up, they had existed
for, let's just say six
sonths, and they had played
tuelve shows. In that six
sonths we had play sixty-two
shows. The EMBRACE albus,
which was recorded before
they broke up, cese out, I
belimva, two months ago. . .
.+ o and we are dbout to
record our third albus for
DUTCH EAST INDIA TRADING CO.
which is a auch bigger
organization and can do @
lot nore than DISCHORD can,
So you could sort of see the
relativa growthy you have
two things which wire very
sisilar in susicianship an
ability, sinilar in
advantage of having ex-
seabers froa other things)
because they had FAITH and
NINOR THREAT, and we had DYS
and NINOR THREAT at first)
the difference s that
evaryone in EMBRACE is
sitting in Washington in the
cold and ! as in Toronto
touring. That’s basically
the best explanation for it.

8t At what point did you
really becose aware of all
the NINOR THREAT
coaparisons?

Br After the record caee
out, We weran't trying to be
a WINOR THREAT but when you
get a MINOR THREAT amwaber,
what do you expact . . . you
get sonething. And of course
avaryone was looking for the
cosparison o o . o
saintain and will continue
to do so that *Can I Say*
sounds nothing like HINOR
THREAT}  that albun s
sinilar in production and
appmars to be sisilar in’
lyrical focus but under
close inspection you will
realize that ‘Can 1 Bay®
refuses to take any sort of
authoritative line. It’s not
8 "tell you what to do® . .

. . .

§1 Do you think MINOR THREAT
nas?

B: Ymah. 1 think NINOR
THREAT can be interpreted
that way, 1 mean a2 san is
yelling "Don’t drink!" at
you,

B: Isn't it "I don't drink*?

B: It's suppose to be. But
you'd be surprised . . . . 1
see sinilarities and [ think
that's neat and of course
thers's gonna' be soms. But
as for being the UNIFORM
CHOICE of NINOR  THREAT
coaparisons, I really
disagree. There are songs on
"Can I Say" which ara just
siaply, absclutely, and
cospletaly  and totally
dissinilar with NINOR THREAT
stufé ot all. But people
tend to ignore that; they
here a fast drusbeat and
sossbody whose singing about
sosething ather than war and
they're like “wall o ‘gol,
this is that positive fast
ausic’,

S: You've stated that *Can 1
Say" has qood praduction for
a DISCHORD record, but it's
still the sase people in the
sane studio.

B:  DISCHORD  production
sucks' We got lucky on °Can
1 Say*, which still sucks,
but at least it's not 38
shitty as 'Mig Out At
Denko's* or ~ sany other
DISCHORD records like @
BEEFEATER record or the

RITES OF SPRING record. But ’

the production is so bad
that you just cannot believe
that there aran't seall
children_recording it with
cassotte tapes, Dnce again
an exasple of the Washington
D.C. ideal; °Why go get
better studio, this one’s
tine . we like this
studio.” And most of the
people are like ‘Oh okay,
then we'll do that®, But DAB
NASTY is like, “Well we can
do better than that®, That's
why EMBRACE stayed at hose;
e like this studio, this
is really great.” And there
record sounds anful,

i But you said that the
stan 1 Say* record in batter
than the usual DISCHORD
aroduction.

Bt It's better than the
usual DISCHORD production,
but the production is still
shitty; the druss sound like
cardboard boxes, the guitar
is wong, the vocals are too
loud, and this that and the
other thing, But yeah, it's
better production than a lot
of stutf, It's the sase
people and stutf, but it's
Just depending on the day of
the week.
B Ay chance?
B1 Sure® It's "underground’,
it's "punk",

§1 On the record, ("Can I
Say*) there's o line that

goes; "there’s no safety
that comes with your
nusbers®.

B1 It's Just *nothing shared
or gained®, it’s the group
sentality, ‘the pack®. |
think i yeu've seen sose of
our bald counterparts (Ed.-
Wot?1 who enjoy English
influsnces, yau'll
understand the pack concept.
It's not really anti-
skinhead, it was the idea of
being pressured to drink
because sveryona’s doing it,
then there's really no
safaty in the nuabers . . .
. by drinking or bending to
the nors, it's cbvicusly to
avoid being cast out. 8o I
would look at it as kind of
a safety, It is the essiest
way to avold conflict with
pears, by conforaing . » . .

S1 There’'s no safety in
coaprosising yoursel?

B: You could say that. 1
would say that ay main thing
is that the song was written
in seeing a qang of like
thirty or forty kids just
drunk, throwing bottles or
whatever. You know, yelling
at paople, like at a bus
stop or sossthing. This kid
is screasing at these pecple
because he's with all his
friends, DBacauss thera is
satety in that . . . . Q0
his nusber. Being part of
that pack isn’t raally what
you think it is, you're
still vulnerable to a bigger
pack. Being with all these
pecple doesn’t make anything
"better®.




iME CEMSURSHIP SCOURGE

As all of you aware "Punk-rock"
tyres Probably olready know, the
Canadian Zovernment is currently
attemPting to Pass legislation
that will place thie country’s
citizens under some& of the most
severe censorshipP laws in the
"free" world. In this short
article, I’11 try & explain the
basic content & the (alleged)
purpose of this bill, C-54, much-
discussed & little understood as
it is. 1’11 alzo tell wou what you
can do to voice wour oPinion on
it.

Bill C-54 was,ostenszibly,creat-
ed to curb the spread of the
already illesal ’‘kiddie Porn’ &
sexually violent material. These
are, in my eyes., admirable enough
goals, slthoush 1 don’t know if
censorshiP is the answer to such
deeP-rooted social Problems. The
wording of the bill, howsver, is
.much too vague & wide-rand9iny to
combat Jjust those twpes of Porno-
araphy. Instead, this law could
potentially ban or restrict the
availability of everythine from
fine art that displave, in the
wording of the bill, "in a sexual
context...a human sexusal organ, a
‘female breat, or a human anal
region’ to pPornosrafhy. Even
IPLAYBOY could be banned,while art,
or even textbooks, that meet the
above outlines could be made
unavailable to minors.

I was outraged by what I
jpercieve to be the barbarity &
Puritanism of this bill. & decided
to really do something to tisht
it. To this end I formed YOUTH
ANTI-CENSORSHIP ACTION (YACA», a
grouf with which I hope to help
prevent. this repressive bill ever
beiny Passed into law. ResPanse
has been areat, & YACA really
seems to be wetting off the
oround, so0 if ¥ou want to helf
out, PLEASE write me at:

YOUTH ANTI-CEMSOREHIP ACTICH
Cs0 Simon Lavnmower

52 Favine Park Cres.

West Hill., Ontario

M1C 2M4

Algo write the Prime Minister
or sour Member of Parliment &
dshare to them how wvou feel on this
subiect. Don‘t forget that when
writing the Soverviment vou do not
have to Put Postade on the
envelope—-it’s free:

Rt. Hon. Brian Mulroned
Langevin Block

House of Commons
Ottawa, ON

Kif @R6

AtTentilN Folitledl BANGS
iant to be on @ compilation? Well, just send your stuff! We're starting a
non-profit tape label, because the spirit is being sucked out of the
"alternative” scene. This is completely D-I-vV and there is no “hardcore oniy"
attitude. All types of music accepted, because the message is more imporiant.
First up: an all anarchist tape called "FREEPOM™S OTHER NAME." But don't
hesitate to send in material for future releases. We can't do it without you,
so send a tape or whatever, along with a bunch of graphics and the Iyrics
(or design a standard sized info sheet yourself). You get a copy. Write to:

The Dioek obd Ded MNeDOe:

¢/0 Matt "Eyesore” Isom
4?78 67th Street / San Diego, LR 92115 / USA

o,
i
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SO MUCH HARTE from Norway will
be touring Worth America from Aug.
etk urtill the end of Sept.. FAny-
one who would like to zet upP a
zhoy zhould contact Karl Etter of
IWER THE TOP Records at (283 453-
D1RE. Bands are nesded who will
let S0 MUCH HATE use their eduipr-
ment 3s they cav not bring all the
fampzssouitars-drums-etc nee=ded for
'3 4 person drcoub. be are owly ask-~
ina $408 for the show. and that iz
not. £irm, it can be lower for
small showz, & ever lawer than
that if Jou can feed us,
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As You Walk Forward

To The Begining

e W

You Notice How Twigs

Crack Beneath Your Feet

It Sends A Quivering Happiness

Throughout Your Body

_ A You Are Too Clear For Comfor
0,/ 4

&' vou Know Its Too Late..To Know

+..You Know ¢




Anarchy...

society which is self-governed; people organizing themselves

on an equal basis without leaders or bosses; direct democratic
control of our workplaces, neighbourhoods and schools, associated
with other communities and exchanging goods and services freely.
People give what they can to the community and take what they
need. Above all, anarchy isa society where control is decentral-
ized so that all of us have power over our own lives and communi-
ties and work cooperatively instead of competitively.

Curious?

hen come to the Anarchist Survival Gather-

ing in Toronto, July 14, 1988. People from
all over the continent and around the world are
coming to this anarchist 'unconvention’ for four
days oi workshops, theatre, music, theory, action,
organizing and fun. The Gathering will feature
workshops relating to feminism, anarchism,
labour, ecology, modern survival skills (dumpster-
diving, health skills etc.), soldarity, prison aboli-
tion and a lot more; we'll also be featuring various cultural events such as a
concert of anarchist bands and a festival in the park. This is the third of a series
of North American anarchist gatherings designed to get activists together to or-
ganize and broaden resistance, share ideas and experiences, increase our under-
standing of this world we live in and strengthen our vision of a peaceful and co-
operative world for the future. So if you're already an activist or anarchist/anti-
authoritarian, or are just interested in finding out more about non-authoritarian
ways of living and working, phone us for more information, or listen to Ecomedia
Radio on CKLN 88.1 FM, every Tuesday between 7 and 8PM on the "Word of
Mouth" show for regular updates on the events planned.

A Surval Gathering

AN ANARCHIST UNCONVENTION
Toronto, July 1-4 1988

tel:(416) 536-2514

50 watts and cable reaches a lot of Toronto

—
HRL

105.5 Fy

North York Community Radjo
CHRY 105.5 FM

we accept all kinds of new material

tapes, singles, etc.

258A Vanier, 4700 Keele Street
North York, Ontario M3]) 1P3
(416) 736-5293
Edward Skira & Lisa Roosen-Runge |

§T .

MORDAM RECORDS
PO BOX 988
SAN FRANCISCO, CA 94101 {

MAILORDER 16 MAIENICGA ¢

FAITH-NO MORE - We Care A Lot LP {The Original) $7.00 pp
RHYTHM PIGS - 1st LP $7.00 pp

YICTIMS FAMILY - Yoltage and Yiolets LP $7.00
RHYTHM PIGS - Choke on This LP $7.00 pp

THE EX - Too Many Cowboys double LP $10.00 pp
NEGAZIONE - Lo Spirito Continua Lp $7.00 pp

EMMA - double compilation LP $10.00 pp

REMEMBER SOWETO - benefit compilation LP $7.00 pp
“YIYA UMKHONTO® - benefit compilation LP $7.00 pp
and T-Shirts: FAITH NO MORE (2 designs, one color)
RHYTHM PIGS {2 designs, four color)

YICTIMS FAMILY {1 design, 2 colors) all $7.00 pp



